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The concept and method I am developing in 
my thesis work entitled 'Intra-adventure' 
(choreographing arctic landscapes) reworks 
and is inspired by what the Masters Laboratory 
of Immediate Architectural Intervention (LiAi) 
has defined as 'intra-vention'. With the shifting 
focus on the within, the intraventional approach 
allows us to start doing/making immediately, 
already as part of the in between spaces and 
time. With intra-adventure, additionally, it 
becomes an adventurous exploratory method 
with the potential to both challenge and create 
new coexisting communities of caring for the 
land through a joyfully discovering and meeting 
the unexpected. 
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Intra-adventure: 
Choreographing Arctic Landscapes



Coposing Landscapes

"...The same history made invisible

On the real map the same names are washed out - do not exist

Every mountain every lake the remote places

Where is my land? Is it a trauma, a gene, an utopia?

Who are we? Strangers? Foreigners? Guests in our own land?..."

(The land outside the map/ Synnve Persen/
Sami visual artist and poet, 2016)

The hagig rti

The epheeral of the iage
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Intra-adventure: 
Choreographing Arctic Landscapes

The concept and method I am developing in my thesis work entitled ‘Intra-
adventure’ (choreographing arctic landscapes) reworks and is inspired by 
what the Masters Laboratory of Immediate Architectural Intervention (LiAi) 
has defined as “intra-vention”. With the shifting focus on the within, the 
intraventional approach allows us to start doing/making immediately, as part 
of the in between spaces and time. The operation of the within is a cause and 
effect of a decisive engagement with the word

With intra-adventure, additionally, intravention becomes an adventurous 
exploratory method with the potential to both challenge and create new 
coexisting communities of caring for the land through a joyfully discovering and 
meeting the unexpected. 

Abisko, a small village of 85 permanent inhabitants in the sub-arctic part 
of Northern Sweden, which is situated 250 kilometres above the polar 
circle, by observation, is full of different cultures on the move, but lacks any 
collective places for coexistences to emerge. Beyond the threatening trends of 
globalization such as global warming, capitalism and disappearing authentic 
culture, we can capitalize upon the many opportunities making coexistence 
occur. 

Doing research and living for a period of three months in the Scientific Research 
Station in Abisko (ANS) made it possible for me to diagnose the movements, 
choreograph them and propose concrete solutions. The main idea is to allow 
and generate encounters between the different movements; let them co-exist 
and enact intra-adventure through the prism of a common life of sharing and 
caring within the extreme and beautiful condition of Abisko.

Through my developing devices that trigger intra-adventure, I hope sociality 
can increase, as well as social awareness. Through a series of events assembled 
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and coming together, within and tested in and around a vertical construction, 
many different and conflicting moments of movement come together through 
the choreography of different activities enacted and brought together by the 
architectural devices. Choreographing its movements is to maintain the fragile 
balance in the constantly changing arctic imagery. I hope to encourage and 
generate a peaceful revolution against the individualistic attitude of capitalism, 
allowing different co-existences to occur between its different trajectories.

Trying to stop the vulgarization of the landscape and its authentic cultures and 
nature, intra-adventure introduces a micro-landscape of common experiential 
desires of adventure in nature. While it embraces the ‘scientific‘ with the popular 
passion for nature, it establishes a choreography of routes, view, activities, 
stoppages, different speeds and education.

In short, intra-adventure is an invitation to celebrate movements in respect of 
the singular diverse features and encounters hosted by the site of our interest.
      
What kind of device could bring movements together, encourage sociality and 
cause social awareness?

Intra-adventure: Choreographing Arctic Landscapes



roig the Toretr lae
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Intra-adventure: Choreographing Arctic Landscapes

Research Questions

     1)  What are the movements, both physical and as tendencies that the Arctic  
 consists of? 

     2)  How can the fragile balance between inhabitants and natural    
 environment be protected as Abisko is growing?

     3)  How can the architect be a choreographer and orient movements of   
 coexistence in the constantly changing Arctic?

Hypothesis
The ongoing crisis in a political and socioeconomic sphere worldwide generates 
the loss of a set of values and priorities. In the realm of architecture which has 
been compressed to power, the current loss enforces the contagious disastrous 
movements in terms of disappearing the micro-scale values of highlighting the 
locality of each place. Standardization, projected as the globalist example to 
follow, and the accumulation of the capital are the main contemporary threats 
against any culture and local character of the modern cities. Individualization 
and lack of common life are just the symptoms of a system which has already 
shown evidence that is collapsing. What this project investigates is the optimism 
of imagination able to provide protection to the inhabited places as their 
own solution. The network analysis of movements, able to enrich common 
participation to the public decisions, multiplies the hope for composing an 
ecological urbanism of coexistences.

This project aims to focus on the idiomatic movements as they constitute causes 
and effects of the ongoing metamorphosis in the connected with the Arctic part 
of Norrland. Booming tourism, the extraction of minerals or natural resources, 
the cultural identity crisis, the environmental problems and the increase of 
the inhabitants in the North are indicative of the current transformation, the 
impacts of which are not yet fully considered. 

On the contrary to the unrealized fast changing tempo in the Arctic scenery, 
movements have an instant spatial effect with the potential to last and 
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Intra-adventure: Choreographing Arctic Landscapes

transform the place in a long term base. Bringing together movements which 
encourage the consideration of the sensible and the intentional political 
participation in the process of making the place enrich both awareness and 
sociality.

Abisko is considered as a door through movements. Choreography as an 
architectural tool is neither a design nor a plan but a mechanism in order to 
achieve the balance between the contradictory movements influencing the 
Arctic. The art of choreography includes the integral values of dance such 
as expression of the internal, respect to the dancing partner and elegant 
composition of various movements. These values are premised on the inductive 
inference that coexistences of caring have the powerful dynamics to architect 
the balance on such fragile landscapes as the Arctic.

The LiAi approach relation
Immediate architectural interventions are those corresponding to a challenge 
instantly with a spatial approach and by taking into serious consideration the 
influence of them to the physical, spatial and social environment. Instead of 
designing a building or otherwise operating in isolation - within the walls of the 
architecture and the design, architectural approach first and foremost is seen as 
the engagement with the world. 

The commission rises as going out into the world, by entering and engaging with 
a milieu and series of institutional bodies, as long as through meeting with the 
local people. This process leads to becoming an expert of their needs, desires, 
imaginations, problems, possibilities and opportunities. Mapping the time and 
space actions, simultaneously defines the interventional site(s). This research 
adventure results into a landscape of actions which shows the micro-landscape 
and how it performs. 



Una Giornata articoare 
(1977/ Directed  Ettore Scoa) 
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''...On May 8, 1938, the day Hitler visited Mussolini in 
Rome, Antonietta, a naive and sentimental 
homemaker (Loren) stays home doing her usual 
domestic tasks, while her fascist husband (Vernon) 
and her six spoilt children take to the streets to follow 
the parade. The building is empty except for a 
neighbor across the complex (Mastroianni), a charm-
ing man named Gabriele. He is a radio broadcaster 
who has been dismissed from his job and is about to 
be deported to Sardinia because of his anti-fascist 
stance and his homosexuality. They meet by chance 
and began to talk. Antonietta is surprised by his 
opinions and, unaware of his sexual orientation, flirts 
with him.

Despite their differences, they warm to each other. 
Antonietta confides to him her troubles with her 
arrogant and unfaithful husband, and eventually they 
have sex before he is arrested and her family comes 
back home. At the end, Antonietta sits near the 
window and starts reading a book Gabriele has given 
her (The Three Musketeers) and watches her lover 
leaving the complex, escorted by fascist policemen; 
then she turns off the light and goes to bed, where her 
husband is waiting for her in order to beget the 
seventh child...''

https://en.wikipedia.org/wiki/A_Special_Day



"...Tomorrow, like yesterday, we will be called on to accept the

sacrifices required by the mobilization of everyone for this growth, 

and to recognize the imperious necessity of reforms 'because the

world has changed.' The message addressed to all will thus

remain unchanged: 'We have no choice, we must grit our teeth, 

accept that times are hard and mobilize for the economic growth

outside of which there is no conceivable solution. If 'we' do not do

so, others will take advantage of our lack of courage and 

confidence.'..."

(In Catastrophic times: Resisting the coming barbarism/
Isabelle Stengers/ philosopher, 2015)
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Intravention

Following the LiAi method
Before starting my thesis project in Abisko I learned what it means to intervene 
within a certain context. This process and experiments, which took place 
whilst being part of the LiAi program, helped me to develop simultaneously 
interventional techniques, as long as performative research methods. 
Intervention, or intravention, as defined at Liai, instead of focusing on the ‘in-
between’, shifting the focus on the ‘within’ of the intra. Intraventions are already 
part of the spaces and times in which they are ‘intravening’.1 The process of 
focusing on the notion of –intra is happening simultaneously while becoming 
part of it, trying to make the ‘agential cut’2  so as to define the interventional site.

Through our research and engagement to our matters of concern, we interact 
with the encounters, we recognize the potential regimes in which we can 
intervene in order to create ‘effects that matter’. For LiAi, ‘sites are made not 
given’. It is about an active process, in which we ourselves, both physically 
(as bodies) and mentally (by being actively participants) become part of the 
site because we care and concern. Consequently, our sites are eventually 
constructed through a strategic diffractive ‘cut’ which determines our position 
regarding the situation we diagnose. This process equals the becoming 
integrated with the site and its communities.

Henceforth, our interventions intra-emerge and they have a meaningful 
transforming power. Through their effects, they generate something that did 
not previously exist such as discourses, inspirations and hopes. In doing so, they 
expansively involve more actors such as people, associations and institutions.
A landscape of actions with meetings, events and interventions has been 
shaped and is evident of the process of ‘learning through making’.

1 Altés, A. and Lieberman, O. 2013 Intravention, Durations, Effects: Notes of Expansive Sites and Relational   
 Architectures. Baunach: Spurbuchverlag
2 Baraad, K. 2003. Posthuman Performativity: Toward an Understanding of How Matter Comes to Matter
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Design Through Experience

Lie i frot of the TM ad 
frutratio for the apital otrol
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Design through experience is an interventional way based on the knowledge 
emanated from the intense participation in the specific field of interest related 
to the upcoming intervention. The need to establish architectural approaches 
in order to develop devastated areas, based on local resources and the 
empowerment of local communities, derives from the crisis experience in 
Greece. A relevant example is the one of the technology and design workshop, 
which took place in Greece the November of 2015, as a collaboration between 
the LiAi Master Degree Program and the Speleological Association of Northern 
Greece ‘Mavros Vrachos’. 16 LiAi students travelled to Greece individually so as 
to build the shelter they have previously designed at school in a technology and 
construction workshop. My role in this workshop as the organizer was to be a 
‘double agent‘, as both part of LiAi and the speleological community.

The Greek Speleological Shelter workshop
The idea of this workshop was conceived as a reflection of the LiAi concepts 
of the ‘technologies of experience’, ‘sheltering landscapes’ and the notion of 
‘architecture as a gift’. The shelter is a gift to the speleological community and 
to the small village of Kapnofyto in the frontier area of Northern Greece. The 
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Design Through Experience

specific area is in utter degradation because of the lack of jobs and it is not 
a touristic area as most parts of Greece are. It can be considered as a Greek 
backyard with hidden potentialities.

The initial idea came up during a LiAi seminar, as a spontaneous thought of 
why not to combine a fieldtrip and a construction and technology workshop in 
order to both discover the frontier area of Greece and offer our contribution 
to the establishment of a common life between the speleological community 
and the inhabitants of the small village who support the ongoing speleological 
discoveries by the speleological federation. The speleological shelter in 
Kapnofyto is the first and only one in Greece. It encourages the collaboration 
between all the 15 Greek speleological groups, in order to accomplish the 
exploration of the 20 caves found in the area, unique for their kind according to 
specialists. The particular need of such a collaboration is immense for ‘Mavros 
Vrachos’ because of the lack of any young dynamic specialists who can offer 
their help voluntarily.

Planning a workshop in Greece, on the pick of the crisis, during the summer 
of 2015 was a complicated process because of the fear spread among people, 
with the banks closed and the press on the unstable future of the country. 
Developing a method based local means and locality cultivated the hope that an 
alternative plan of development might be possible after a collective contribution 
for a common goal.

The collaboration with the locals in our work was present with their willingness 
and hospitality. Our accommodation, meals, transportation and construction 
materials were provided by local companies, authorities and individuals. 
Additionally, they did not only help us during the construction phase providing 
us with hand tools and their hands of engagement when it was necessary, but 
also through their belief that the shelter is an important quotation for their 
area. In relation to the duration of the shelter, this is important because they 
will take care for the maintenance of the shelter and the good use of it.

The Greek shelter is an indicative example of establishing economies of 
contribution. Most of all, it has been a great learning experience by establishing 
ways of working together, felling committed to each other and adapting local 
specialties in an unfamiliar working environment in situ. Overall, we all enjoyed 
the fun this adventure included.
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Design Through Experience

The sheter as ecoing 
part o the andscape



Worhop for the otrutio of the peleologial helter i Greee 
Fall 5 
Photograph: Ioulia Eleftheriadou



35

Design Through Experience

Project: 
Design and construction of the speleological shelter in Greece

Place:
Village of Kapnofyto in Northern Greece

Organizers:
Ioulia Eleftheriadou, with the advice of Alberto Altés Arlandis 
and Josep Garriga Tarrés

Collaboration between:
LiAi, the speleological association of Northern Greece 'Mavros 
Vrachos' in Northern Greece, the local Forestry 
Department, the Municipality and the local community

Design Phase:
Technology Workshop at LiAi with tutors:
Alberto Altés Arlandis
Josep Garriga Tarrés

Construction Phase:
Construction Workshop in Greece with participants:
Victor Berg
Arusree Chaya
Mirjam Drechsler
Ioulia Eleftheriadou
Simeon Hunter
Måns Lundberg 
Sofia Musatti
Lisa Nordstöm Säfsten
Alla Onopchenko
Piotr Paszkowski
Daniella Ricci
Rogier Rouwet
Egle Rutkauskaite
Marianna Souza
Jessie Svensson
Maria Theofanous

Forestry permit number for the Shelter:
37/05-01-2016/Department of Serres

Future use:
By the speleological members for the exploration of the 20 
newly discovered caves in the area, as well as from the nature 
lovers
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oveents and Cit 
roduction

Rethinking materiality in Architecture
Alain de Botton, in the ‘Architecture of Happiness’, locates the quality of living 
as interdependence of the beauty in architecture that includes walls, buildings, 
tablecloths, streets and structures of all kinds. However, any reference 
to politics, economy and society is left out. My research theme aspires to 
investigate the different kinds of movements as integral parts of architecture, 
the ones creating common life based on collaboration and the contemporary 
neoliberal ones leading to an individualistic globalized way of living. 

Loss and absence
During my first semester at LiAi, I investigated the meaning of loss of identity 
and absence of authentic culture in the way that Umeå is being transformed 
and affected by gentrification. The case study of Umeå was developed at 
the same time when it was elected as the European capital of culture for the 
year 2014. The city branding had imposed a tidy and formal city-image by 
consentrating all cultural functions in one large scale building (Väven). The 
particular building was extremely costly and as a result it left room for further 
privatization so as to sustain its construction and maintenance. Consequently, 
the local means and dynamics of Umeå were excluded as the power was 
given to a large architecture firm, a big real estate company and many more 
companies hosted in the specific building. More importantly, this was the end 
of several cultural places in Umeå such as the Folkets Bio, a small local cinema 
with great tradition and history in Umeå and the former city library which was in 
the city centre.

This observation generated to me the need to bring back to life possible 
left-overs of a different era. This could happen by recycling materials and by 
reusing abandoned places. Collecting stories and histories of the elderly was 
the key tool in order to define and notate the lost qualities of the place through 
memories. My final intervention for the first semester, was to construct a wagon 
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How oveents Create the Cit
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Projet: Ioulia Eleftheriadou

Mappig hitorie ad torie hile talig

Afterall, we are all 
movements with stories in our back-packs transforming the city.

The city is meant to last more than us. Our stories soon will become lost. 

However, they once 
inevitably left a trace and became part of the urban transformation.
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to be the backstage for ‘a celebration of movement‘, an event which reactivated 
the not in use rail track. This gesture was also a critique for the cultural 
functions in Umeå that were moved. It was a cultural event in a movement. 

This moment brought me to a realization point of considering about an 
architecture of movements within the context of the worldwide globalized 
tendencies and their consequences to societies and nature.

Distinction of movements
A movement, as either a tendency or a physical movement, is the main reason 
of transformation and the result of transportation. In our times, undoubtedly, 
mobility is both a transforming reason and an effect of the contemporary 
societies. People move to different places than their origin, in order to study or 
work. Refugees move for a brighter and more peaceful future. Tourists move 
temporarily to a place to gain more experiences. A movement can be a struggle 
or a general need for a change. Weather can be also considered as a movement 
because of the climate change due to global warming and also the seasonal 
temporary functions occurring in some places.

The architecture of movements, an architecture adjacent to mobility, tendencies 
and transitions, rather than the architecture of structures or objects, expresses 
clearer the need for participation in what concerns the society. In the era of 
rapid changes, the notion of ephemeral is present. Lost movements are the 
ones of the past that we can fumble only through possible left traces and 
through the memories and stories of people. The lost movements are often the 
ones sacrificed by gentrification when it takes place rapidly and inconsiderably. 

The ‘barbaric’ movements of growth
Swift urban development leads to a profit driven direction of how cities are 
organized. City branding is a technique followed often by Municipalities in order 
to amplify the city marketing. The devastating impacts to the urban qualities 
however lead to the loss of local singularities and intimate spaces. More room 
is left for privatization, combined with the increased prices especially in the 
city centres, and real estate companies obtain more power. As a result, public 
participation and equal right for access to the city inevitably shrink.

The most catastrophic movements of our times are characterized by the 
obsession to follow the growth. According to Stengers in the ‘In the catastrophic 

Movements and City Production
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times, resisting the coming barbarism’, it is obvious that the word is divided into 
two categories. The one is clearly stronger, refers to who takes decisions about 
how to solve the rupture, but is also the one becoming even stronger taking 
advantage of what crisis amplifies. The compromisers of this category express 
the role of our ‘guardians’. In the ‘necessary’ process they follow, a second 
category is becoming sacrificed for the ‘general’ good. An example of the latter 
are the ones ‘behind in the race for growth’. The mobilization for growth, as we 
all have recently witnessed, leads very often to huge waves of migration. Quite 
often, leads to illegal migration and even to drown people in the Mediterranean. 

Economic crisis
According to Bataille on general economy, the economic crises are a general 
problem of nature with overproduction to be responsible for the turbulence of 
individuals. ‘The accumulated growth has value only for the instant.’ The process 
of sharing contributes to the circulation of economy and to the excess of 
resources and follows the example of nature where energy is always in excess 
as ‘sun always gives’. The extension of economic growth requires reversal 
of thinking and of ethics. This is necessary in the process of changing from 
perspectives of ‘restrictive’ economy to those of ‘general’ economy.1  The danger 
of a restrictive economy is the fact that as Bataille puts it ‘life suffocates within 
limits that are too close; it aspires in manifold ways to an impossible growth’. 
Unevenness, due to a lack of economic flow, is responsible not only for urban 
struggles, but more generally, a battle between social inequalities. 

Even if it seems that we live in the era of an economic war, how can we 
expand opportunities for a future that is not barbaric? Can we think of a 
model to promote that life can be active and productive if it is based on care, 
collaboration, solidarity and even joy? Can we provide more thoughts, images 
and imaginations resisting to the catastrophic economic violence?

1 Bataille, G. 1991, The Accursed Share: An Essay on General Economy. New York: Zone Books

Movements and City Production
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Movements and City Production

In the theoretical work of Bernard Tschumi ‘The Manhattan transcripts’, made 
by 1971-1981, he aimed a different reading of architecture in which space, 
movements and events are relational elements/components of architecture. 
Architecture is less about functional elements and more about love and death. 
The project was presented in consecutive exhibitions. In favour of the moto of 
‘there is no place without events’, Tschumi compliments his work with narrative 
techniques including drawings, collages, cut-outs and axonometric projections. 
He goes beyond methods usually used by architects.1

According to Hays reading of Tschumi cinegrammatic segments, they trigger 
self-consciousness, aimed for architecture’s position in society and history. 
Within the expanding consumer society of the 1970’s, he follows strategies of 
resistance and reappropriation. Architecture reached a limit condition in which 
its objects were no longer construed as mere elements and assemblages of 
building, however complicated or sophisticated, but rather as representational 
system, a way of perceiving and constructing identities and differences.2

An architecture of difference and opposition, rather than synthesis and totality, 
sets architecture in an agonistic position held through the autonomy to create 
effects that are ‘of the system yet against it’. Nowadays, that the impacts of 
globalization become uncontrollable, the need for an architecture of resistance 
emerges. Disjunction emerges coexistence and collaboration.

1 Tschumi, B. 1981. The Manhattan Transcripts
2 Hays, M. 2010, Architecture’s Desire: Reading the Late Avant-guard. MIT Press

Movements and City Production
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Movements of participation into common grounds
Nowadays, that the issue of urban transformation characterizes our being-
in-the city, participation in the process of making-the-city is extensive. The 
necessity of finding creative alternative ways of architecting is crucial and it 
presupposes ethical and essential commitments. Thus, architecture is more 
related to activism than ever. Urban struggles and the making of the city are an 
open discourse. Struggles express the frequent willingness of the citizens and 
the potential power for a change. Politics and aesthetics on common grounds, 
share what is common to the community, the forms of its visibility and of its 
organization.  The right to make the city as a political being belongs to every 
citizen by default. 

For Ranciere, in the Politics of Aesthetics, ‘the distribution of the sensible reveals 
who can have a share in what is common to the community based on what 
they do and on the time and space in which this activity is performed. Having a 
particular ‘occupation’ thereby determines the ability or inability to take charge 
of what is common to the community; it defines what is visible or not in a 
common space’.

Acting as politically beings
The etymology of the world politics include the word polis which in Greek means 
city. Nonetheless, a citizen is someone who has a part in the art of governing 
and being governed, a political being, participator in the decisions made in 
the city and affecting common life. Citizens often develop forms of mutual aid 
association because of the common desire to break with the capital and they 
combine their powers by creating ‘economies of solidarity’.  Can we challenge 
today’s spatial standards having in mind the idea of common life? Collective 
forms of participation in urban grounds have the potential to create sustainable 
ecologies of caring. Establishing communities of contribution presupposes 
equal interdependence and not a dependence as domination. 

Ethics and care in the realm of inhabiting the place is enforcing the dynamics 
to try to invent new mechanisms and techniques so as to improve everyday 
life conditions. Urban life is examined under the diffraction of where the 
common life in the city is, through the lens of coexistence and affordances. We 
cannot hold on to the illusion of our own individuality.  That which exists, co-
exists because it exists.2  Acting in approval of sharing the existing affordances 

2 Nancy, J.L. 2000, Being Singular Plural. Stanford University Press
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Movements and City Production

establishes shared grounds of acting together. Maybe it is possible that by 
sharing things we can achieve higher quality not only in terms of material but 
also in terms of our social life.

Ecological urbanism
The term ecology is considered as an expanded idea and as a way to 
understand and explain the desirable balance we expect between the urban 
movements. In the constantly transforming world, we protect the land through 
living. Architectural ecologies of care are based on the desire for social and 
ecological biodiversity that the modern city should provide. On the contrary, 
the ‘swallow’ large scale built environments ultimately benefit the technocratic 
markets.  The project aims to choreographically intervene against the fast 
devastating tempo of neoliberalism, encouraging the notion of waiting. We must 
slow down, with attention, patience, listening, generosity and openness. 

Capitalist urbanization perpetually tends to destroy the city as a social, 
political and livable commons.  On the contrary, the land we now inhabit is 
a product of collective human labour. Urbanization is about the perpetual 
production of an urban commons and its perpetual appropriation.3  Relations 
between independent and autonomously functioning communities have to 
be established and regulated somehow. Collective synergies are powerful 
because they both enforce the citizens power and create potential dynamics 
of commonness. The notion of public space, in general, is to be challenged. 
It is the alliance of our bodies turning space into public.  As a reflection to 
Judith’s Butler work, this project investigates and challenges the collective ways 
of acting in public, as well as how they can transform public places into more 
participatory, humanitarian and creative ones.4 The interventional space might 
be in the productive voids, which degrading powers of capitalism leave behind 
development and they potentially can be reused as poles of expression.

3 Harvey, D. 2012, Rebel Cities: From the right to the City to an Urban Revolution. Verso, London-New   
 York
4 Butler, J. 2011, Bodies in Alliance and the Politics of the Streets, Lecture held in Venice, 7 September   
	 2011,	organized	by	the	Office	for	Contemporary	Art	Norway	(OCA).
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Choreography as an architectural element
Using choreographical research methods encouraging public participation, 
is a way to understand movements and also to achieve the balance on the 
perpetually changing complex contemporary environments. Considered 
based on the Greek meaning of dance and write (chorós means dance and 
graphy comes from gráfo meaning write), that the word by definition includes, 
choreography is tracing movements in order to achieve balance. Through 
writing on earth what our soul wants to say5, the place will not be the same 
anymore. The transforming power of dance mediates between Being and 
Becoming. Architecture and writing, taking (making) place in space, making 
(taking) space in place.6 This quote shows the potential power of dance to create 
spatial mechanisms with a powerful transforming opportunity.

Choreographic apparatuses
The concept of choreographing architectures emphasizes in the movements 
and actions having the potential power to transform places. Choreography 
situates our work in the realm of performative action and transformation, and 
it does so with and through our bodies; also, it helps us frame the power of 
our interventions, which aim at transforming the world through immediate, 
responsible and often fragile acts of engagement with matter, movement and 
life.7 Architect is the choreographer orienting movements and architecture is 
reduced as the backstage to support these movements8. 

Unsolicited architecture, or the architecture of autonomy, as Ole Bouman 
defines it, does not answer the question of what it can build, but what it can do 
and where is needed, beyond any client expectation.9 An architecture as such 
has the dynamic to curate the urban scenery not necessarily by proposing a 
design or a plan. The architectural result is not a self-referential building but 
something more, such as the balance between atmospheres, experiences and 
events. 

The method to follow is an active process, maybe radical, sometimes almost 
anarchistic. It is more humanitarian and more likely to encourage progress 
5	 In	respect	of	the	work	of	the	work	of	the	Greek	poet	K.P.Kavafis	speaking	about	dance
6	 In	respect	of	the	notion	of	Chora	as	described:	Nilsson,	P.	2015.	Non Serviam: Philosophical Essays   
 on Arts of Living. Umeå: h:ström-serie akademi
7 Altés, A. and Lieberman, O. 2013 Performative Intraventions and matters of care: Choreographing   
 values
8 In respect of: Hartoonian, G. 2012 Theatricality: The Structure of Tectonic. London and New York:   
 Ashgate
9 http://volumeproject.org/unsolicited-or-the-new-autonomy-of-architecture/



tiatig the oid /Turig plae ito puli
prig 5 
Projet: Ioulia Eleftheriadou
Photograph: Piotr Pazoi   



61

Movements and City Production

than its law-and-order alternatives10. It is the opposite of a sterile taking 
distance from the events. In contrast, it is about being out there and taking 
part in the events. In a way, it is about architecting the events. Getting to know 
the encounter so as to define clearly who I work for and who takes benefit of 
my work, is necessary and is part of the process to make clear what the site of 
intervention is. Sites are always considered as a complex combination of bodies, 
materials and actions.11 The process of making the sites is intertwined with the 
fact of being an active member of the society, participating into urban life.

Research through living experience is a performative way to understand 
the existing environments of the city. Performing means such as walks, 
discussions, collecting people’s stories and events are the key tool in order to 
cause a transforming effect so as to improve sociality and encourage common 
participation into what concerns the place and its communities. The way I would 
define communities here is as the fellowship with real comrades, as people 
sharing common ideas, believes, desires and dreams. 

Void as a productive space
During the second semester at LiAi, I investigated the void places that the 
forces of urbanization and globalization have left behind in the city. Inspired of 
Marc Augé’s definition of ‘non-places’ as ‘spaces of circulation’, where anodyne 
and anonymous solitude cultivates the illusion of being part of some grand 
global scheme12, I felt the need to intervene and turn such a place into active 
and welcoming again. The event took place in the between space under the 
pedestrian and the motorway flyovers that is always empty and never in use by 
people. With the ‘alliance of our bodies’13, the participants literally activated the 
void. The interest of the passing by visitors, including the police was attracted 
and they asked about what was happening there and what our purpose was. 
We explained that we investigate the meaning of public space and they smiled 
in approval. They even seemed inspired. We might have created something. This 
event was a test. After us, the place might be used again, or generally our action 
might be multiplied somewhere, sometime by more people with far-reaching 
local concerns about the access and the use of public space.

10 Feyerabend, P. 1975. Against Method: Outline of an Anarchistic Theory of Knowledge. London and New   
 York: Verso 
11 Altés, A. and Lieberman, O. 2013 Intravention, Durations, Effects: Notes of Expansive Sites and Relational   
 Architectures. Baunach: Spurbuchverlag
12 Augé, M. 1995 Non-Places: Introduction to an Anthropology of Supermodernity. London New York: Verso
13 In respect of Butler, J. 2011, Bodies in Alliance and the Politics of the Streets
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Defining the Arctic
The Arctic is officially defined as an area with existence of permanent frost. 
The word Arctic comes from the Greek word arktikos which means with the 
bear (arktos). Thus, the meaning of the Arctic is by definition intertwined with 
the presence of polar bears. However, in fact, it is a much more complex issue 
to describe the arctic conditions because of the influence by a plethora of 
parameters. From a geobotanical perspective,according to Keith Larson who 
manages the Climate Impacts Research Centre (an Arctic research program 
for Umeå University), in the arctic land, the forest is replaced by the tundra. 
Additionally, the arctic is characterized by remoteness and dissertation. In 
Scandinavia, the arctic land has a special feature mostly because of the unique 
habitable. The climate of the arctic areas specifically in Sweden is much warmer 
compare to the Canadian arctic land. Remarkably, the Canadian areas with the 
same longitude as Malmö are inhabited by polar bears.

The notion of Arctic can also be considered as a condition, place and situation. 
The imagery of the arctic territories is constantly changing. It tends to host 
extraction territories, energy production and touristic activities. At the same 
time, the number of the permanent inhabitants increases dramatically. Global 
warming is an important factor in this situation because it affects how the 
scenery is forming. Arctic land is more than a cultural product to be preserved, 
it consists of a place of events. The main contradiction happening in the Arctic is 
between energy exploitation and cultural background. 

Energy production
The Arctic holds an estimated 13% (90 billion barrels) of the worlds 
undiscovered conventional oil resources and 30% of its undiscovered 
conventional natural gas resources, according to an assessment conducted 
by the U.S. Geological Survey (USGS)1. In the Scandinavian part of the Arctic, 
significant parts of the land are used for energy exploitation.  Petrol exploration 
1  http://www.eia.gov/todayinenergy

What is the Arctic?
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in Norway is the biggest petrol extraction in Europe. In Sweden, the Hydropower 
plant factory of the Swedish Water Company (Vattenfall) is in Noorland. 
Harsprånget is a hydroelectric power station located on the Lule River in 
northern Sweden, just downstream of Porjus. With a power of 977 MW, it’s the 
largest hydroelectric power station in Sweden, and also the third largest in the 
Nordic countries2. Wind turbines and mining operations are some remarkably 
significant energy production resources, as well.

Impacts
In our days, mining has caused a huge debate because of the example of Kiruna 
where one of the bigger cities of the North is changing location because of the 
extraction consequences. Nonetheless, mines are a factor which has degraded 
the arctic territory. Sjangelistugan is an old abandoned mining village since the 
end of the extraction. Björkholmen is a hot spot in the Sápmi and mine struggle 
in Kallak Gállok. Activists have joined together with Sami people to save the 
place from a big iron mine. The 29th of July 2014 the Swedish police came and 
tore down the first blockade and arrested 6 persons3. The balance on the land 
has been interrupted and the ongoing scenery seems to be changing very fast.

When humans are violent with nature, nature takes revenge. Nature is stronger 
than any artificial structure and it can destroy them over time, as responsible 
for the deterioration. The power of nature is expressed through the beliefs of 
ancient civilizations. According to the Greek mythology, Gaia is a poetical form 
of Gi which means land and earth. Gaia is the mother of all, the creator of the 
Earth and Universe. Her equivalent in the Roman pantheon was Terra. In the 
Sami Manifesto a similar notion is described: ‘Everything begins and ends with 
Eanan, mother land. Eanan is the base for everything, the question and the 
answer. Nothing describes as better than her. Our survival depends on her. 
It is our responsibility to protect, respect and take care of our mother, so that 
we, and all the generations to come can live as one with her. Reconnected’. 
Although we inhabit the land, we all tend to keep a distance from it and ignore 
the future impacts of our denial. 

Although the past cannot be preserved, as it is impossible to raise the dead, nor 
to maintain or to rebuild anything that has ever been great, it is still possible to 
reestablish the conditions, in an ultimate future state that never existed before.

2 https://en.wikipedia.org/wiki/Harspr%C3%A5nget_hydroelectric_power_station
3 https://kolonierna.wordpress.com/the-struggle-in-kallak-gallok/

What is the Arctic?
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Wh Aisko?

Abisko is a village of 85 permanent inhabitants in the North of Sweden, 
according to the recent demographic research, placed 250km over the polar 
circle. It is close to the Norwegian border and part of the Swedish Lapland. 

Tourism
Arctic tourism in the North is popular, however, in Sweden it is not yet so 
organised as in Canada, Norway and Finland. There are still more possibilities 
for even further development. Nonetheless, Abisko is definitely a touristic 
attraction with a great number of visitors during the year. There are three 
periods of tourism in Abisko: the aurora period, the ski period and the hiking 
period. The place transforms from winter to summer. Darkness with a thick 
good quality snow and the unspoilt experience of the northern lights due to 
the unique dry climate, even from the centre of the village, create a remarkable 
experience. Additionally the green summer with the crystal clear water of the 
lake and the unique varieties of flowers to blossom attracts tourists even in 
summertime.

The main touristic pole of Abisko is the Abisko Tourist Station, but there are also 
more places for temporary accommodation such as the Abisko Mountain Lodge 
and the Abisko Guesthouse. There is also a great number of huts and cabins on 
the mountains around Abisko. Some of the huts are in the Sami typology, some 
of them in a typical timber construction, some of them are always open and for 
free and some others presuppose a fee. The village as a touristic destination is 
often combined with Narvik or Björkliden that are also popular touristic places 
and are close to Abisko. Kiruna is also part of the same destination up to the 
North because it is on the way to Abisko. The closest airport is in Kiruna and the 
train passes by Kiruna as well.

Temporary accommodation
Abisko has a demographic interest as long as the village is growing and the 
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Municipality plans its expansion. Tourism, as an increasing tendency, has 
turned Abisko into a pole of attraction for variable visitors. Consequently, more 
seasonal employment opportunities have risen up. The Scientific Station for 
Polar Research despite the permanent staff working there, often hosts students 
and more scientists working on a research about the arctic environment. 
Researchers stay here for a while to develop their research, as I did for my 
Thesis. It is a temporary home, we move there for a while. Sami people also 
make temporary use of Abisko land, for reindeer herding. Reindeers stay in 
Abisko for a specific period during the year. Around 600 refugees and asylum 
seekers have also been settled in remote residences out of Abisko. In places 
that are not interesting for locals, the void has been covered by people in need. 
Unfortunately, even if they have a place to live for a while, it is really difficult for 
them to find a job and their future is uncertain.

Animals
The village is also well-known because it is part of the Sameby and a reindeer 
passage. Reindeers come back to Abisko during March and their youngs 
during May. The summer the place is full of reindeer horns that people use 
to gather and use for decoration or as material to create useful domestic 
equipment. Abisko is also an elk passage. Both elks and reindeers follow the 
same paths for all their lives and so do the next generations. However, the 
expansion of urbanism and the global warming might soon affect them. There 
is an ongoing research at the Scientific Station about how these movements 
will be influenced. Abisko Scientific Station has also several research projects 
in progress regarding the immigration of birds. There are approximately 200 
different kind of birds migrating in Abisko and some of them live exclusively 
there. Thus, ecology in Abisko is invaluable. The balance between the human 
activities and nature emerge to be maintained.

Nature
Nature is in an unstoppable movement. The National Park of Abisko was the 
first characterized National Park in Sweden, and Europe and one of the first 
ones out of nine worldwide. It was established in 1909. Several rare species of 
flowers blossom exclusively in the Abisko National Park. Some of them, had 
even changed the initial plan for the railway. The rail tracks were placed some 
meters far away from the specific spot. Nature in some cases follows its own 
movement that should not be interrupted. Abisko National Park co-exists with 
hotels, the railway and main roads with traffic.

Why Abisko?
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The shop in Abisko is about to close because the company
opened a new shop in
Riksgrnsen which is easier 
approached by the Norwegians:
'it is not only that we will have to travel for at least 30 minutes, we
lose a meeting point and we will be more closed into our 
individual spheres'

says a citizen.

The hop i io hih i aout to loe
Photograph: Ioulia Eleftheriadou
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Light
The levels of natural light in Abisko is a main movement characterizing the 
place and differencing summers and winters. Total darkness during the clock 
is a fact during winter. When light appears in the sky, usually on the 3rd or 4th 
of February, locals celebrate the sun first coming to the horizon. However this 
year, sky was cloudy and the phenomenon was not obvious enough. Abisko 
is also well known for the intense Northern lights. The last fifteen years the 
northern lights hunting became popular and a lot of tourists come here for the 
specific experience, especially from Asia. The existing hotel before then used to 
be closed from October to February. One possible reason for the asian interest 
might be that there is a myth in Japanese philosophy that the colourful lights 
when moving in the sky bring luck in love life. 

Transportation
The movement from or to Abisko is based on the E10 highway and the national 
rail track which has two train stops (Abisko Östra and Abisko Tourist Station) 
along the village. In the past, the transportation with a boat was more common. 
Even the royal family used to come to Abisko with motor boats. Snow mobiles 
are very popular in Abisko. Even some of the ecologists admit that it is fun. 
However, the noise and the smell can be disturbing. This spring, a big event 
took place in Abisko because a new special snow cleaning train which costs 
90.000.000 SEK. It can clean the rail-track from the snow and from now on the 
rail-track part from Kiruna to Narvik will never have to be closed because of the 
snow height.

Shopping functions
The shopping functions in Abisko are gathered in one place. When locals 
refer to this place, they call it ‘the shop’. It has a Coop supermarket (Coop 
Lapporten), post office, pharmacy, all included in the same building. 
Systembolaget collaborates with the supermarket. Customers have to order 
in advance through a specific list. Since this year, this process is also possible 
via email. A lot of products in the supermarket are Norwegian. This happens 
because the shop imports products directly from Norway since it is so close. 
Many Norwegians visit this place in order to shop because it is cheaper than 
supermarkets in Norway. Despite Coop Lapporten, there is a goodies shop, 
a handicraft shop downtown and a shop with food, clothes and souvenirs in 
the Tourist Station. A new concerning factor for the locals is a rumour about 
the possibility that the shop might close because the company opened a new 

Why Abisko?
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Why Abisko?

shop in Riksgränsen, which is easier approached by the Norwegians. This is 
a contradictory scenario to the Municipality’s plans to build a shopping Mall. 
The question rises now is who has more influence to transform the place, 
municipalities or companies? Furthermore, it is a question about the decisions 
been made in the shake of tourism and not the benefit of local people.   

Artistic movement
Another interesting factor about Abisko is that it was always part of an artistic 
movement mechanism. During the 50’s and 60’s many artists use to spend their 
summers there. A lot of people became interested in Arts. Some of the interior 
walls of the houses in Abisko have a lot of paintings that locals bought from 
the paint artists who used to come in the summer. While I lived in the Scientific 
Station, I met a group from KKH School of Fine Arts in Stockholm. It was about 
a workshop happening every year here and students, with their teachers to 
stay in the Scientific Station for a week. There is also a full sponsorship given to 
an artist each year since 1959. Summer activities are happening every year in 
Abisko and they are advertised on the touristic magazine of the Municipality. Art 
photography in Abisko is also an attraction for landscape photographers. Olivier 
Wright is an English photographer who stays in Abisko during winter. He has 
highlighted more things that can be photographed except Aurora. He is giving 
lessons to tourists about landscape photography and micro-scale bird watching 
photography. He describes the Arctic landscape as unexpected because you 
never know what you will see in the next moment. It changes fast and you have 
to capture the moment. 

The artit Karl Tire orig o the 
io outai 
Iage oure: Kirua o uter
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Logos and Branding as Aisko Expands
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Goa Waring as Aisko Expands
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Weather a a oeet

Leves o Light in Aisko

io i o a 'the loel plaet' ad the io
Moutai are alled 'the io lp'.

Facts aout Aisko:
National Geographic has 
broadcasted a Northern lights 
movie from Abisko

BBC, CSN and Reuters have 
been contacted to make re-
portage about Abisko

Travelguide 'Lonely planet' in-
troduced Abisko in the articles 
of 'Worlds most illuminating 
experiences'

Source: Thesis work of Naoko 
Eshima who was a guide in 
the area/Luleå University of 
technology

io  tatio
Iage: .auroratatio.e

"...I would like to have a variation 
in activities, if there is no northern 
lights..." 
says a tourist from Japan

uses such as:
ai ulture
ulture ad hitor
ouiatio ith loal people i atiitie
are deried a eed  the tourit



oure: rhdail

The structure has two distinct programs: quiet pensive spaces devoted to Antarctic research,

 and vast open public spaces devoted to the expanding sector of environmental tourism. 

The ambitious program of the building, however, is a celebration of the form and  it lacks of

any connection with locality. Even its representational methods miss the human scale.

The relations among research and tourism are excluded of the functional program and large 

amount of square meters are not accessible and wasted in order to serve the form. 

Moreover, the environmental footprint of the building to nature is not mentioned.

The Leiatha uildig

Zaha Hadid's Student Envisions an Antarctic Port For Tourism and Research
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Why Abisko?

a e a arhitet iteree i order to failitate 
touri ad reearh i the rti  proidig truture of
a aller ale opared to the for foued arhiteture
that epoer the loal ouitie repet
the traditioal uildig tehique ad deelerate the
dagerou i ter of the lo of autheti plae
groig oeed tedeie of gloalizatio?

In order to facilitate tourism, research and urban development giant 
scale architectural proposals quite often appear. However, the cost, the 
environmental impact and the local character of  the area are not always prior 
factors to be considered.

Walig o Toreträsk with fog
Photograph: Ioulia Eleftheriadou
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Expansion o Aisko
Muiipal pla

Viio ad future projetio



Vie of the N uildig a ee fro 
the path to the Tourit tatio  
Photograph: Ioulia Eleftheriadou
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Fia rea at N
Photograph: Ea Kra

reparing Ground

When I went to Abisko, in February of 2016, it was not only my first time in the 
village, but also my first time so up to the North. The first weeks, I got to know 
the place, the people, the histories and stories of the place. Abisko includes 
many different movements, which exist heterogeneously and simultaneously, 
with the booming tourism to be the main ongoing tendency.

While opposing the vulgarity and nihilism of the neoliberal distantiated and not 
committed with the territory tourism, this project aims to introduce a different 
kind of tourism, a unique mix of scientific engagement, tourism and adventure. 
In doing so, the pleasure of going and being with nature is not an element 
to be underestimated. The dialectical view of the scientific with the “popular” 
desire to visit and be with the landscape, built on the necessarily differential 
structure of language, entails different potential coexistences. Scientific and 
architecture meet in embracing expertise, looking for alterity and the magic 
potential to establish a very unique and specific choreography of routes, views 
and activities.



3 MONTH 
LIVING 
THEE 

The orridor to  roo at N   
Photograph: Ioulia Eleftheriadou



Preparing ground

I don't want communities, I want friends.

"...As for me, when I want to break my 
solitude, I prefer to go and seek my comrades, 
elsewhere, among the thieves of fire, the 
revilers of public authority, the walking 
dreamers, the furious night owls, the seducers 
of nuns, the libertines depraved by vice, 
the dabblers in underground cinema, the 
hunters for wild strawberries, the madcaps 
who harangue the clouds, the hooligans of 
the word, the polishers of the stars, the lone 
wolves who feed on the Golden Fleece, 
the drunkards of the absolute and all those 
vagabonds of the spirit who will never bow 
their heads before good people.

These, and these alone, are my comrades...."

(I don't want communities, I want friends/ 
Apio Ludd/writer, 2016)
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uet i Feruar Marh ad Ma 
(fro top to otto)   
Photograph: Ioulia Eleftheriadou



 urprie aitig for e  the etrae of N   
Photograph: Ioulia Eleftheriadou
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Actors and Encounters

The actors to which this project is addressed are people in a movement. 
People living in Abisko temporarily that could be tourists, scientists, expeditors 
or artists visiting Abisko for their work. Temporariness is emphasizing in the 
notion that we are all movements because even the places we consider as 
our permanent residence, last more than we do. Cities, even if they might 
be transformed or moved, usually last more than their inhabitants, despite 
the paradoxical fact that inhabitants are the ones building the cities. The 
protagonists and main actors of this work are people sensitive to movements 
and keen on saving the balance of our planet.

The encounters of this work are the ones that made this project possible. 
People working at the Scientific Station who generously shared their knowledge 
with me, not only helped me to develop this research, but also made my staying 
there possible and pleasant. A very important role have the locals who spoke 
with me sharing their experiences, memories, stories and worries about that 
place.

After only few days in Abisko, I already felt as part of the community there. It 
is a warm feeling to be over the polar circle and to feel like home. As part of 
this place, I wanted to intervene so as to protect its community from what is 
threatening through globalization (global warming, capitalism, disappearing 
authentic culture, etc.). It is possible to capitalize upon the many opportunities 
combining the current contradictory and ambiguous characteristics in a 
choreography.

Inspired of the movie ‘Una Giornata Particolare’  by Ettore Scola, the moment 
when Sophia Loren dances rumba with Marcello Mastroianni on the tempo of 
the Nazi parade happening outside the building is a moment of dance against 
the imposed rhythm by the sovereignty in the society. It is a moment of love as 
a form of pure life as such and its importance cannot always be recognized by 



Boat houe i io
Photograph: Ioulia Eleftheriadou
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the society. As part of a choreography, my proposal is metaphorically so as to 
speak, a ballet for the oppressed, a slow dance of elegance and balance, contra-
tempo to the fast noise of our times. The film, awakened the inspiration to think 
about possible productive dipoles that might seem controversial, contradictory 
and even impossible on first sight. 

The male protagonist of the film, incarnated by Marcello Mastroianni, is a 
gay journalist prosecuted by the Nazi powers. By coincidence, he meets an 
oppressed devoted conservative housewife (Sophia Loren). They unexpectedly 
have an affair, one day when all the citizens attend the Nazi parade in honour 
of Adolf Hitler, in the empty building. Under the sound of the parade, when 
Nazism and what society obliges is very present, he teaches her how to dance 
rumba. They find a moment of dance, a moment of life against the tempo of 
their era. 

When thinking beyond clichés, what kind of productive coexistences emerge 
in the Arctic and how can they contribute to save the environment and also 
to improve the living conditions? These categories are the potential users and 
actors of the intra-adventure project. Some examples are shortly mentioned 
below.

The well to do tourism of the North is interested in the ‘return to nature’ 
experience. Fredrik Broman, the owner of the Aurora Safari Camp, last year 
in the LiAi Norrland trip, was explaining the intense new-found experience of 
people from far away enough who invest in a trip to the North, just to live for 
a very first time without electricity in tents for a couple of days. In Abisko and 
Riksgränsen, as tourism increase, so does the number of accidents on the snow. 
In some cases, nature can be fatal for people without knowledge or experience. 
Accidents with snow-mobiles happen quite often, especially because the 
users know less about the quality and the performance of snow, which has 
dramatically different qualities during the year. On the contrary, Sami people 
have 180 different words to describe snow qualitatively. Educating tourists is 
productive, not only because it can be even a life saviour for them, but also 
because it can establish bonds and economies of contribution that is equally 
beneficial for all parts. 

The most common tourists of the North, with an increasing tendency of visits, 
are the Asians. “China is the fastest-growing country when it comes to foreign 

Actors and encounters
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tourism,” says Kristiina Hietasaari, Research and Development Director at the 
Finnish Tourist Board (MEK). “International tourism is still relatively new for 
the Chinese, so we need to be there marketing ourselves now or we’ll be left 
behind.”1 Despite thinking about the profit of a competitive tourism, it might be 
possible that specific kinds of tourism can increase the environmental interest 
and cooperate for the ecology to sustain. ‘Modern humanists’ is a term used by 
the Finish Tourist Board to describe part of the Asian tourism. A possible co-
operation between ecotourism, locals and scientists can turn out to be highly 
productive in terms of environmental protection. 

“These independent travellers are quite young and very highly educated. 
Many of them have previous ties to Europe. They look for destinations where 
other people haven’t visited yet,” says Hietasaari. “Modern humanists value 
responsible tourism, culture, nature, peace and quiet. They’re not necessarily 
into partying.”

Inspiring a kind of sensory tourism that instead of having an environmental 
impact, tends to the protection of the territorial ecologies is an optimistic and 
positive turnover.

1 http://yle.fi/uutiset/northern_lights_attract_more_hopeful_chinese_to_finnish_lapland/7040261

Actors and Encounters

Tourit oig fro Kirua to io
Photograph: Ioulia Eleftheriadou
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Transportations in Aisko
The alig experiee

o height o oile ad geoetrie
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Municipal Plans
The recent detail plan for Abisko development has been published in January 
2016. As explained in the plan, the expansion of Abisko is necessary because 
will benefit the economy of the country. According to this, the village is indeed 
exceedingly expanding. It is about to become almost double in size. The new 
areas of development will be placed by the centre of Abisko and will contain 
housing for permanent inhabitants, vacation housing, a shopping mall and a 
helicopter airport.

Kiruna Municipality plans the expansion of Abisko for 25 years. However, 
no construction process has begun. Some of the locals, do not believe that 
Municipality will, in fact, build in such a big scale. It is hard to imagine Abisko 
after the new plan will be applied. The future reality is concerning. It is 
threatening for the local identity of the village.

The proposal of a helicopter airport in the village will apparently have 
catastrophic impacts for the life quality. The noise and pollution are going to 
affect their everyday life. Despite that, there is an ongoing risk that tourism will 
be affected as well, since the image of the picturesque romantic arctic village 
will be irreversibly destroyed.

There is no need to mention the damage on the ecological balance of Abisko. 
Especially the variety and the number of the birds that the Scientific Station 
studies and protect, might be reduced in the area because of the noise and 
the helicopters flying low while departing or arriving. In general, all the animals 
probably will avoid approaching to Abisko.

Another concerning factor is the decision for a residential area by the helicopter 
airport. Those functions are, without any doubt, contradictory. Furthermore, the 
ground is really wet compare to the helicopter spot and not really beneficial for 

How Fragie is the Baance?
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housing. In addition to this, the view is much poorer compare to the helicopter 
place which has the best view in the village.

Nonetheless, I was quite curious about the fact that there has not been 
published enough details about the new shopping mall. It is a fact that 
sometimes, touristic places lose their identity after the construction of 
commercial spots. As I found out later on, the design was shown to the close 
neighbours sharing the same boundary with the airport. I asked them if the 
proposal has been made in respect of the local character that Abisko has. Some 
regulations have been followed in the plan regarding the scale of commercial 
advertising panels and lights, that might degrade the quality of the view. 
However, there is no doubt that any lights of the shopping centre will inevitably 
destroy the unspoilt experience of enjoying the northern lights directly from the 
centre of the village.

The deadline for questions and complaints to the Municipality was on the 
4th of April 2016. As far as I know, many citizens expressed their disapproval 
and I have also sent an email to the Municipality with my concerns and some 
clarifying questions.

Climate Change
Climatologically, the Arctic is a place where during the warmest month, the 
temperature is lower than 10oC. Therefore, any increase of the temperature due 
to the greenhouse gases is a threat to the ecosystem balance. Moreover, the 
increase of the CO2 concentration because of the extensive is threatening for 
the drinking water and accelerates warming of the Arctic. Arctic temperatures 
increase much faster than the global. In the global rage, temperature has 
increased 0.8oC since 1880, while in the arctic 1.8oC during only the last thirty 
years. In other words, the arctic changes 59% faster than the global average.1

Indigenous people are the ones most utterly affected by the global warming. 
They are affected by the immoderate exploitation of the modern societies which 
do not take into account that they can no longer live as they used to. Reindeer 
herding, for instance, is contradictory to the mining companies’ interests. 

1	 Keith	Larson’s	lecture	about	defining	the	Arctic,	April	2016

How fragile is the balance?
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Ania oveents and Huan Intervention
ra deelopet of the North

oexitee ad otraditio

"...every organism depends on the contribution 
of others, and if its contribution is favorable, 
it extracts the necessary energy from it, but 
without it the organism will soon die. Functional 
activity utilizes part of the available energy, but 
the animal commands an excess that ensures 
its growth..."

(The Accursed Share: An Essay on General Economy/
George Bataille/philosopher, 1991)
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As Abisko is part of the Swedish Lapland, it is indicative of the current situation 
in the Northern hinterlands of Sweden. 

The conscious position regarding how we as humans should delicate the 
arctic balance reflects our living experience and care for the land. Thus, the 
coexistence between human and inhuman is not contradictory. Politics of 
avoiding any human activities in some area is the only way to protect natural 
parks and protected by UNESCO areas, but there are also places with natural 
inheritance that people can protect while they inhabit them. This presupposes 
that we, as the potential inhabitants, love, care and feel responsible for the 
land we inhabit. Rejoining the nature is a factor emerging in the contemporary 
globalized societies.

Trying to provide solutions in order to sustain the balance of the Arctic, the 
following term seems to be helpful enough. The Greek word pharmakon can be 
translated in English as medicine or drug. Depending on the dose it can be both 
a poison and a remedy1. Hence, all medicines can be dangerous, a pharmako 
might be something not chemical or artificial. According to the Greeks the best 
pharmakon is a hug. When a kid falls from the bike and cries, a mother’s hug is 
the best way to remove pain. Therefore, reconnecting with the land, feeling care 
and sensitivity to the heterogeneous voices is the best possible way to establish 
coexistences of minds.

1 Stengers, I. 2015, In Catastrophic Times. Paris: Open Humanities Press, page 100

Diagnosis
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aking the Site/Towerness

Spatial features
Due to the horizontal arrangement of Abisko the view to the lake is interrupted 
in most places. Most of the visitors of Abisko try to discover spots with a relative 
height in order to take photos of the lake. A bird observation tower for the 
scientists is needed in the Abisko Scientific Research Station as it is revealed 
after discussions with the faculty and especially after some exchanged emails 
with the manager and the technicians. The tower in the station, by the lake 
could be also used for reindeer watching by the Sami, as a spot to enjoy the 
northern lights, the view to the lake and the landscape. It could also be a 
meeting point for tourists, locals and researchers. A place to create potential 
coexistences in Abisko would be important and it could enrich common life and 
exchanging ideas. For instance, discussions between tourists and scientists or 
locals would raise awareness about the environment.

The following fiction stories are written with the purpose to describe possible 
interesting coexistences that could take place in the tower.
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Fiction Story1:

The Italian tourist has an online chat with a scientist researcher who 

lives in the Scientific Station.  She wants to meet him in person. She 

would like to ask a local about how it is to live in Abisko. It is late 

at night and the scientist can’t invite her in the station due to the 

formal registering procedures. He should have registered her in 

the system earlier in the morning. Now, it is too late. They decide to 

meet in the tower. Soon, they enjoy the northern lights above them 

and they have the illusion of floating above the frozen lake. The 

tourist decides to stay more days.

Fiction story 2:

A young researcher whose home country is far down to the South 

sits alone on the top of the tower. His professional field of interest 

is related to social sciences. He feels depressed because even after 

two weeks in Abisko, he has not managed to have the outcomes 

he needs regarding the indigenous populations of the North. He 

tries to make positive thoughts and enjoy the magnificent view to 

the landscape. The sound of the birds around him is intense and 

loud. Suddenly, he can see a group of reindeers passing along the 

opposite coast of the lake. And then, he hears steps coming from 

the bottom of the tower. A Sami man is coming to the top. He wants 

to check the marks behind the reindeers’ ears so as to recognize 

the ones belonging to his family. The scientist smiles. What an 

unexpected encounter!

Fiction Story 3:

A group of four Japanese tourists have just upset a female elk 

because they ran after her and her cough trying to take as many 

photos as possible with their huge DSLR cameras. She cannot 

distinguish big cameras and guns. She has no other choice but to 

attack the curious tourists. The four Japanese tourists are terrified 

and soon they find sheltering on a tower which appears in front 

of them by the lake! They climb as fast as possible to the top. They 

made it! They feel safe. On the other side of the tower the tourists 

can see some teenagers who are feeding two other elks bananas.

Making the Site/Towerness

Fictiona Quaities o Reait
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-------- Original message --------
From: Magnus Augner
Date:2016/05/04 20:30 (GMT+01:00)
To: ioulia eleftheriadou
Subject: SV: bird watching tower

Dear Ioulia,
Personally, I love it. it will look very different and “person-
al” – a landmark for ANS. However, I do not know what 
Kiruna municipality (Kiruna kommun) will think about 
it, and will also run it by my staff. AS most of them live in 
Abisko, they have most likely a feel for what people in the 
village would say, and if there is a risk of any ne speaking 
up against it. But, as I said, personally, I love it. I’ll get back 
to you as soon as I’ve had a reaction form my staff.
 
Have you had any discussions with Kiruna kommun, based 
on your more specific ideas?
 
Bästa hälsningar/Magnus
 
 
Magnus Augner
Chef Enheten för terrester forskning
Polarforskningssekretariatet
Tel.: 08-450 2512
Mobil: 070-639 8004

Making the Site/Towerness
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Intra-adventure

The notion of intra-adventure is a reflection on the notion of what intravention 
is at LiAi. Intra-adventure in this project has a double meaning. It refers both 
to the followed methodology and to the proposal. Both meanings are related 
to the idea of improving situational conditions while traveling or on the move. 
Both have as a result an experience happening while already being part of an 
adventure.

Intra-adventure as a methodology is the challenging process of coming to 
Abisko in order to fulfill this Thesis work about the Arctic. My background as a 
Greek practiced based architect designing villas for Russian clients in a touristic 
area in the central Greece made me quite familiar with the touristic impacts 
in the South of Europe. The impacts of tourism in the North was something 
brand new for me to discover. My goal was to map the situation and provide 
a solution to improve living conditions in Abisko, as well as raise awareness 
about the catastrophic impacts of the degradation of the environment. The 
experience of living in a remote unfamiliar place trying to integrate with the 
local communities and to provide immediate solutions, strengthens our physical 
and mental abilities to work as architects in extreme conditions. In our era, we 
are all movements transforming places. We are all strangers. When everything 
changes fasts, the need to find ways of architecting in emergency is more than 
relevant to the present.

Intra-adventure as a proposal is a mechanism to improve the quality of 
coexistences in Abisko. By observation, the place has no place of coexistences, 
but a lot possibilities of coexistence because of the great number of overlapping 
heterogeneous movements. The main idea is to bring the movements 
together. Through the encounter the environmental tourist can be aware of 
the environmental threats, but also understand life on the top of the world. A 
program of educating strangers, transfers hand in hand the local knowledge. 
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Ho a the 'ietifi' ad the popular iteret for ature 
a e orgaized for a ietifi experiee of the ie?

We have seen a significant growth in Japanese tourists 
in recent years. They are mainly coming to see the 
northern lights. Last year the Aurora Sky Station in 
the city of Abisko had over 1000 japanese visitors, 
says Mattias Malmberg, Marketing Director at the 
organization Swedish Lappland

http://www.sccj.org/ 

'International tourism is still 
relatively new for the Chinese, 
so we need to be there 
marketing ourselves now or we'll 
be left 
behind.'

Kristiina 
Hietasaari, Research and Development 
Director at the Finnish Tourist Board 

(MEK). 
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The tower as a device is a small part of a bigger concept. This project 
encourages a positive peaceful revolution against the individualistic attitude of 
capitalism. Demonstration is a celebration as long as different groups of people 
coming together and joining their powers for a common goal which really 
matters. What matters is not dictated by globalization but comes up by the 
singularity each place has.

This project aims to be a demonstration design. 

Intra-adventure

Abisko is one of the driest spots in Sweden. The low amount 
of precipitation makes it optimal for anyone wanting to catch a 
glimpse of this mesmerizing natural phenomenon.

http://www.sccj.org/ 
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Shetering Teporariness

Intravening
After productive discussions with the Scientific Research faculty, the coming 
proposal is structured in order to facilitate the needs of the Abisko Scientific 
Research Station and also to establish a bridge with the local community. A 
seven meters tower is wanted to be used for bird watching and recording. 
The proposing tower combines two different programs. The one is clearly 
devoted to the scientific research and the other is open to the public and to the 
expanding sector of environmental tourism. The vertical tower sneaks out of 
the rugged coastline and provides affordances for both effective research and 
natural connection to guests.

In the same way I intervened as already part of the site, the visitor of the tower 
will likely take part in an informative, scientific, more authentic and respectful 
experience of the land. The visitor becomes an investigator and the tower is 
the catalyst for a mix between locals, tourists and scientists. The true scientist 
mind is the one characterized by care for the environment and the land. 
Sharing knowledge so as to educate visitors and villagers establishes bonds 
of collaboration and promotes a model of reconnection with the land through 
knowledge.

The tower program
The access to the tower is happening gradually through a path and a set of 
platforms of different levels, which consecutively transfer the visitor to the first 
level of the tower. The path provides, not only accessibility, but sets the visitor 
into the mood of silence. It is about a preparation for a singular choreographic 
experience which prepares the user to accept an experience of dance with 
the birds, the tower and the nature. The towerness unfolds the experience of 
nature from another point of view. 



Vie hutig experiee o the toer
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Sheltering Temporariness

The program of the tower includes in the bottom levels the possibility of some 
sheltering which conserves energy, hosts mini lectures, bird photography and 
a meeting point. The upper level is addressed to the panoramic view. As an 
observatory, it can be used for reindeer watching and the collective functions of 
intra-adventure. The next level while going to the top is going to host the bird 
watching by maximum four persons. The top level is a narrow space like a chair 
where somebody could enjoy a moment of being alone on top, as long as sky 
observation with a telescope.

In contrast to the horizontality of Abisko, the withstanding vertical component 
reminds the difference between the man made constructions and nature. It 
negotiates the paradox of a human cage, it offers camouflage for the human 
actions and it looks like a tree in the effort to be nestled into the landscape. 
The movement to the top is a consideration that topping up nature should 
not be easy. By the possibility of choosing different ways to climb the tower, 
the curious observer can experience the adventure of the within and obtain a 
scientific knowledge of the view, beyond the image of a postcard. 

The tower in Abisko, a dot on the map, through the future durations and 
effects, can be part of a network of towers and routes in the up-to-North part of 
Sweden. The tower, not anymore as one unit, but as part of a multiple 
tower-bodies in a dance, is a generator of movements. Through a choreography, 
which opens up the landscape, a strategy of urban landscaping appears and 
enables a micro cosmos of a landscape musification.
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Testing Coexistences



Netor of toer-odie

Tower

Kungseden
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Choreographing arctic andscapes

Bird auulatio

Tree

Toer oudarie

Path railig upport
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Reections

The tower view is a specific test-case. It follows the intra-adventure method 
and arrives at another mode of enjoying and experiencing the landscape by 
participating in it, where science, researchers and locals are meeting with 
tourism. It is not about a romantic opposition, or an ignorance of the popular 
consumerism, but about reinventing an alternative option of how tourism and 
landscape meet through a set of organizational in space and time instructions 
(choreography). 

It is a birth of a movement beyond vulgar tourism. It is an architecture that 
appears based on the method and concern. The artistic, philosophical and 
scientific cares are not separated layers, but a thread. It is like a machine, an 
enabler, a catalyst in dialogue with the things, action and people allowing this 
environment to emerge. 

Following this thread, intra-adventure is the project of my life. I hope in my 
future career as an architect to further intravene, with relational choreographic 
values and the commitment to peacefully and joyfully fight for a better world of 
coexistances.
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