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“At the Laboratory of Immediate 
Architectural Intervention, we believe 
that in order to qualitatively transform 
the worlds we inhabit our only 
option is to understand, critique, 
intervene in, and devise the various 
apparatuses that are enmeshed 
in our enactments of the world 
as human beings, and therefore 
as architects. We explore the 
possibilities of architectural practices 
that conceive and articulate diverse 
processes of community development 
and transformation.

Therefore, the Master’s program 
is structured around the idea 
of architectural intervention, 
interrogated in relation to its duration 
and effects in and around the 
community where it takes place, 
indeed, in it its potential to create 
community. We define architecture 
not as an ‘it’ but as a process, or an 
apparatus; in our sense, architecture 
is a verb: to architect. Rather than 
refer to the (paradoxical) limiting of 
intervention’s ’in-between’, we posit a 
new concept: intravention.

LABORATORY OF IMMEDIATE 

ARCHITECTURAL INTERVENTION

▲An image of the first page of the booklet we received in September 2014, beginning the Laboratory of Immediate 
Architectural Intervention, introduced by our teacher Alberto Altes.
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Their projects are often developed 
in relation to or within non-western 
environments, which makes cultural 
Understanding and research also 
essential to the laboratory.

Real local, regional, national, 
and global issues transverse 
the laboratory’s practices of 
performative, immediate intervention 
in, and transformation of, space 
in ‘real time and place’. Whilst the 
program’s approach can be related 
to certain artistic practices, it is 
rooted in an understanding of spatial 
conceptualization and production as 
the architect’s most important skills.

The Laboratory broadens the 
architect’s range of activities, and 
empowers its community through its 
members’ ability to actually make a 
difference. This making a difference 
entangles us ethically and politically 
in the world. //” 1

lntra’s focus on the ’within’ 
establishes intraventions as (already) 
a part of the spaces and times in 
which they are ‘intravening’. When 
we ‘intravene’, we cut within the site 
we inhabit to conceive and construct 
it. Intravention also speaks about 
intentionality: one decides what the 
intravention includes or excludes. It is 
therefore an intensely political act, as 
well as an aesthetic one.

Our work questions one of 
architecture’s apparatuses the 
oft-persistent mirroring and 
representation of spaces of neoliberal 
agendas and develops transversal, 
diffractive methodologies that 
produce effects in exchange with, and 
to transform, sites. The Laboratory 
interrogates an expanded notion of 
site: sites, as apparatuses, are made, 
not ‘given’.

Students ’make’ and ‘construct’ their 
sites as they intervene, in relation 
with governmental agencies, diverse 
institutions, people, materials, things 
and other actors.

1/ In the introductory booklet of LiAi 7 “Architectural Intervention and Cultural Consequences” Oren Lieberman, Alberto 
Altés and Josep Garriga give an insight of the course plan and LiAi principles.

▲A moment of construction of the two moveable saunas during an LiAi workshop, end of February 2015. Image by 
Merce Amat Tauler
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Approach
It was a constant curiosity that led 
me to getting closer to the truck, 
in an attempt to understand where 
the wood was coming from and 
how this raw material was travelling 
around Norrland. How did this 
movement of material relocation 
perform within the landscape of 
Umea and Norrland? Exploring the 
city of Umea by following irregular/
unconventional trajectories is only 
possible by walking or cycling. Using 
these means one can easily find 
parks or nearby forest areas, both 
in and around the urban area/city. 
It was my desire to follow a research 
adventure, that would lead me to 
gain an understanding of what exists 
deeper in the hinterland and what 
“performs” the trees, of the land and 
the forest (The “performance” refers 
to the alternating/compromising 
human factor – deciding where the 
trees are planted, their lifeline, how 
and when they are to be cut down). 

The chosen methodology was 
based on a form of Participation. 

METHODOLOGY STRUCTURE

▲ Thick Wall Workshop, May 2016, LiAi team. A moment of gathering all of the participants physical power, as the 
collective spirit, to help lifting the final box on top and fixing it to the window frame.

By participating in commons and 
developing the notion of how we 
can be more efficient collectively 
was a main motivation for me, 
in opposition to an individualistic 
approach to design and research 
which choses to engage in its context 
in limited ways. Instead of designing 
a building or otherwise operating 
in isolation – within the traditional 
constraints of architectural design, 
such as those of style, geometry, land 
values, politics - I chose to ignore (as 
much as possible) the conventional 
material and political implications 
of what is traditionally perceived as 
“monumental” Nordic architecture. 
Through this process of a 
“cooperative laboratory” I attempted 
to engage with a milieu and series of 
institutional bodies (scientists, tourism, 
shops, legislation, etc.), meeting 
with locals and becoming an expert 
of their needs, their desires, their 
imaginations, problems; discussing 
their possibilities and opportunities 
and turning these into a common 
learning experience. This collection 
of knowledge was then located and 
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mapped in time and space, while 
being set against or parallel to other 
relevant developments. 

The result of this collective research 
adventure is a landscape of actions 
(maps) of real time and space, made 
visible in order to pinpoint a micro-
landscape, its performance and what 
we can learn from it. 

Position / opposition 
As a student/researcher I was 
questioning how to position myself 
in this journey, in a way that would 
allow me to become as involved as 
possible in praxis. Specific questions I 
posed during this time were:

- How nature treated us during our 
visit as a group and what becoming a 
tourist means 
- The Landscape as an idea of 
monumental experience, where 
freedom of exploration goes beyond 
the ‘popular tree hotel’, Naturum and 
touristic routes.
- Becoming a tourist myself and 
what kind of tourist I would like to 

be. What is the difference between a 
backpacker/hiker/camper? 

Attempting to move beyond the 
conventional experience of the 
popular tourist destination meant to 
oppose, and critique the vulgarity 
and ‘emptiness’ of neoliberal tourism 
(the cliché of the ‘postcard landscape, 
the ‘planned’ wilderness, the ‘putting 
nature in a glass box’ kind of 
experience) by introducing a micro 
landscape of scientific knowledge (of 
the locals and my own), of alternative 
tourism and adventure. While we 
embrace the pleasure of being with 
nature, the experience becomes 
deeper, with the introduction of 
expertise, and the blending of the 
scientific with the “popular” desire 
to visit and be with the landscape. 
Through this coexistence I attempt 
to establish a unique and specific 
architectural choreography of routes 
and views that include activities, 
different speeds, programs, etc., 
which come together to create a new 
experiential monumentality.

Tools/devices
In order to enable this micro 
landscape, I have developed a 
set of urban/architectural tools 
that allow me to materialize 
these exchanges of expertise and 
experience. A network of towers and 
paths become the design elements 
that appear out of a landscape of 
actions I have brought together by 
specifically developed tools – or 
methods. These tools are knowledge 
generators that confront the user 
with the unexpected; they become 
an enabler, a catalyst that urges a 
dialogue with their surroundings. 
The path, is the grounding strike that 
gives the possibility of traversing the 
land(scape). It can be alienated but 
respectful towards its surroundings, 
the living beings and the land it is 
occupying. The view tower – the 
continuation of the path, or the 
vertical path – is the node in this 
choreography, where the landscape 
can be experienced differently. The 
network itself becomes a new method 
of enjoying and experiencing the 
landscape while participating in it, a 

landscape where science, researchers 
and locals interact with tourism, 
creating an alternative practice.
  
Conclusion 
Participatory architecture becomes the 
main component of my urban praxis; 
by using the aforementioned tools 
it forms a strategy that counteracts 
the neoliberal consumption of the 
landscape, the popular touristic 
experience, and forms an engaging 
experience. Through participation 
we have the opportunity of creating 
stronger memories, real places 
in real time to high potentials of 
monumental experience. This can 
be achieved by ‘being within’, 
by contributing and leaving our 
personal impact to join a network 
with bonds of common grounds. 
The experienced (and developed) 
trajectory with its elements (towers, 
platforms) challenges the traditional 
relationship of the designer-client and 
the conventional role of the tourist, 
through a participatory practice where 
science, researchers and locals meet.
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which challenges the traditional 
relationship of the designer-client and 
the conventional role of the tourist, 
through a participatory practice where 
science, researchers and locals meet.

Monumentality – particularly in the 
past – is primarily built upon historical 
events, expressed in architecture and 
landscape architecture through the 
design of monuments that represent 
the political and cultural movements 
of certain periods. Monuments are 
extensively materialized in an urban 
context while elements of nature, such 
as trees, are seen as complementary 
components of monumentality. 
Monumental architecture is very 
often correlated to radical political 
movements, regimes of tyranny and 
times of citizen oppression. To this 
day it often remains a showcase 
of political power and financial 
superiority over minorities; an 
architectural element that rarely 
represents the people who walk 
beneath its shadow. This notion 
has been present with architectural 
theorists, such as S. Giedion, 

who speaks of the ‘nine points of 
monumentality’, which I chose to 
reference as I develop the ‘new 
nine points of monumentality’ that I 
explore through this journey. 
 
Norrland is the northern most land 
of Sweden and the host of vast areas 
of green boreal forest that stretches 
from the east coast until it meets 
the Scandinavian mountains to the 
west. The land is sparsely populated 
and the forest with lakes and rivers 
occupy the vast majority of the area. 
Here, the natural elements are the 
primary ‘ingredients’ of an ‘other’ 
monumentality. 

For the past few decades Norrland 
has been facing a fast urban and 
cultural development and at the 
same time the strong movement of 
sustainability has evolved today into a 
‘new’ natural landscape, manifested 
in a form of ‘nature culture’ as part 
of the post-industrialist era. Within 
this climate, contemporary Nordic 
architecture has been manifested 
in a certain type of monumentality, 

SYNOPSIS

Through my experiential encounters 
within nature another enlightening 
monumentality appeared. It is this 
other image of monumentality - 
beyond the gaze of geometrical 
perspective - that I like to investigate 
and capitalize upon.

This master thesis project aims to 
explore monumentality through 
landscape architecture at specific 
sites that are situated around the 
forest areas in the North of Sweden. 
The project investigates what kind 

of form(ations) of monumentality, 
along a trajectory; through, in and 
along the Norrland forest, can be 
developed through the different 
experiential perspectives of human 
agency. 

What kind of freedom(s) can a 
visitor experience encountering the 
monumental qualities nature triggers? 
Consequently, the experienced (and 
developed) trajectory with its elements 
(towers, platforms) becomes an 
alternative design tool, a catalyst, 

What kind of freedom(s) 

can a visitor experience 

encountering the 

monumental qualities 

nature triggers? 
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visible in examples such as the tree 
hotel, Naturum and the popular 
tourist routes. This thesis challenges 
and contradicts the traditional notion 
of monumentality, with the use of 
two particular tools: the path and 
the observatory (the tower) that 
materialize through the experience of 
human interaction and collaboration 
that uses local knowledge and 
expertise. 

This research project starts from 
Umeå, following a trajectory to reach 
Abisko, a village at the Northwest 
edge of Sweden, in search of the 
experiential monumentality; the 
‘other’ monumentality. The view, the 
landscape, the reflection of the sun 
on the frozen lake; are all elements 
where human activity meets the 
animal paths, where human culture 
intersects with nature. This notion 
contradicts the type of architecture 
that shelters an informative exhibition, 
attracting all kinds of visitors from 
the urban enclave, forcing them to 
step further and introducing the idea 
of the path and the observatory. 

It reverses glass boxes of stuffed 
animals to an experience of new 
monumentality. Here the bird is 
alive in its natural environment 
and the human has the privilege to 
experience this moment, positioning 
himself on an observatory platform 
and exposing himself to the elements. 
The path is a cultural artery that 
allows a connection between the 
human and the nature to occur. 
It is a tool that initiates people 
into an experience of ‘the other’ 
monumentality. It meets the 
observatory at its end, where it 
circulates and shifts from a horizontal 
movement to a vertical path. The 
observatory structure becomes a 
new form of an “exhibition”, a point 
of vantage and of exploration that 
connects the individual with the 
forest and its elements through a 
minimally invasive interaction with its 
surroundings. 
A critical comparison of three main 
typologies of structures will be 
unfolded: tourist accommodations, 
visitor centres and traditional hunting 
towers. Their architecture, the paths 

that surround them, distances to 
adjacent points of interest, the 
types of transportation related to 
them as well as the people and 
institutions associated to them will 
be explored in order to understand 
how they act as monuments in the 
forests of Norrland. Unpacking their 
characteristics and qualities will 
allow me to understand the type of 
cultural footprint they leave on the 
natural landscape, and specifically 
on Norrland’s woods. Having visited 
several of these structures, and 
having come to close contact with 
the people and institutions involved, 
I will explore the parameter of this 
experience in conjunction with the 
tools of the path and the observatory, 
by superimposing them on these sites 
and analysing their impact.  
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Since a very young age I was 
interested in researching and working 
with wood. Wood for me is very 
present as a structural material 
through my fathers’ work, who is a 
carpenter. 

During my architectural studies I 
focused my research on wood and 
created a sample book of all the 
types of timber most commonly used 
in the Greek industry and how each 
type can be related with the five 
human senses. During my summers 

I would always take the opportunity 
to help my father at work, mostly 
by installing the new pieces he had 
created. 

My decision to come to Sweden was 
also heightened by the desire to learn 
more about timber, since the country 
has a long history with wood and the 
wood industry. 

I moved to Umeå in August 2014, 
and since then three main events 
had inspired me to write this thesis. 
These events happened during three 
different periods, and even though 
unrelated, they allowed me to reflect 
and create my personal experience in 
Scandinavia. 

The first event that intrigued me 
was a late night encounter with a 
loaded wood truck crossing my way. 
While working on several exercises 
at the beginning of the autumn 
semester in the LiAi at UMA, we 
had the opportunity to explore the 
city of Umeå. During one of these 
explorations I spotted a truck full 

▲ Working with my father. July 2008 ▲ A truck driving along the E4, directing south and 
passing through Umeå, January 2015

of tree trunks and this sparked my 
interest. I was waiting at the traffic 
lights of Kungsgatan and Västra 
Esplanaden [E12] and the truck was 
travelling towards Tegsbron. That 
was an intriguing encounter that had 
repeated several times. 

During the spring semester our class 
of LiAi was invited by our professors 
to an informative road trip in 
Norrland. This event was a journey 
that took place from the 16th to the 
20th of March 2015, and for the 
most of us this was a first visit and 
experience of the North. It became 
as one of the most interesting and 
inspiring trips of the LiAi program that 
the new class decided to organize 
and make possible as an additional 
event that was parallel to the study. 

In late November 2015 a friend 
introduced me to the idea of 
arranging our own road trip to visit 
Iceland and explore places along the 
South coast of the country. Embracing 
the idea, we organized the journey 
and on the 30th of January we flew 
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INSPIRING ENCOUNTERS, 

EVENTS AND VISITS

from Umeå to Rekjavik. Iceland 
was inspiring and graphic, with its 
endless landscape that formed mainly 
because of the extreme weather 
conditions. Human intervention was 
limited for the same reason, the 
harsh natural environment that was a 
unique and very interesting scenery. 
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EN ROUTE 

As I have mentioned, our class 
excursion during the spring semester 
of 2015 was the most important of a 
series of inspiring events, encounters 
and trajectories. It has also inspired 
the new class of LiAi to organize a 
rather different tour to the North, 
where the trajectory we followed led 
us to other new places to visit and 
experience. I would like to focus 
on several peek moments that are 
related to the further analysis of the 
monumental experience of the boreal 
forest and the Norrland landscape.

It was the first night and we all 
agreed to a barbeque. We chose 
to stop next to a lake that emerged 
behind the trees. The sun was almost 
down and we chose a nearby spot, 
on the edge of where the land 
meets the deep frozen water. On 
an improvised fire we prepared our 
branches with goods ready to heat 
up and fill our stomachs. Our desire 
to heat ourselves, to cook, to eat, 
to share our sitting place on a cold 
rock led a memorable experience 
to all. For most of us this was our 

first longer exposure to an unknown 
nature; a nature that had strong 
hidden noises and completed with a 
clear sky of infinite bright spots. 

In both trips we overnighted at 
Jokkmokk. Jokkmokk as a city has 
the significance to be the ‘entrance’ 
of the Arctic circle and one of the 
coldest places in Sweden. Here many 
visits and happenings left few more 
memories and personal experiences. 
The alert of the really bright but short 
Aurora Borealis (Northern Lights), the 
tour in the Ajtte Sami history museum, 
the common accommodation 
arrangement and mostly the sauna 
by the lake and walking across 
the lake while locals where taking 
advantage of a sunny day to go into 
the woods.

Reaching Ritsem STF (Svenska 
Turistföreningen) cottages was 
challenging once more for our 
exploration, since we used a rather 
unusual form of transportation with 
snowmobiles across the lake, and 
even more the next day’s cross 
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country ski through the last trees 
before climbing a mountain and later 
sliding downhill.

Similar transportation experience with 
snowmobiles happened during our 
visit to Aurora Safari, a camp that 
is based on a concept that aims to 
expose the users/visitors in conditions 
away from the city smog. Here the 
huts are situated in the forest and 
next to a lake, while to survive the 
cold night, we as visitors have to 
keep adding wood to the fire of the 
stove during the night. Although the 
main concept is about giving the 
ultimate experience of the Aurora 
Borealis, a natural phenomenon that 
cannot be predicted like the weather. 
It was a success for both our night 
and day visits, with strong Aurora 
Borealis dancing and a rare total 
eclipse, both with the opportunity 
of looking through a professional 
photographer’s camera, named 
Fredric Broman.

The intention of entering and 
temporarily inhabiting the first tree 

house in Harads failed, but walking 
on elk’s traces to reach it created 
another experience of difficulties. 
The tree-lover house was placed on 
a pine tree, build and documented 
by Jonas Selberg Augustsén, an 
experience which I analyse later in the 
upcoming chapters.

Lastly, it is worth mentioning the 
day-trips to a saw mill, the forestry 
museum, a search for the towers 
and walking in parks around Umeå, 
at close distance to the city but still 
remaining with a forest-like density of 
trees rather than a designed city park.

Most of the above moments will be 
highlighted and analysed further: on 
their monumental experience and 
what are the qualities as different 
situations/layers that coexist in and 
around the forest, and in general the 
landscape of Norrland. On the map 
of Norrland I choose to show the 
exact route that has been previously 
discussed with its exact stops. Marked 
with black boxes are the sites I 
choose to talk about because of the 

significance of the examples and the 
coexistence potential based on the 
users/actors.
 
Norrland as a forest grown land 
Norrland is the most northern 
land of Sweden comprised of nine 
provinces, covering more than 50% 
of the country. My research is situated 
around the boreal forest as one of 
the main renewable resources, and 
a catalyst for Sweden’s economy. It is 
interesting how a vast area like the 
forest is being ‘performed’, structured 
and divided by multiple owners and 
uses. 
This multiplicity has transformed 
Norrland’s forest radically during 
the last century, due to the drastic 
exploitation of the forest for timber 
products. The strong movement 
towards sustainability that began 
in 1960 has evolved into a ‘new’ 
natural landscape today, manifested 
in a form of ‘nature culture’ as part of 
the post-industrialist era. 
Nature-culture is an oxymoron where 
both nature and culture coexist. It 
is a culture of nature that is neither 

artificial neither completely pure 
untouched nature. In the case of the 
Norrland’s forest it is how culture has 
impacted, not urbanized the areas, 
but regulated land, transformed and 
operated in and around forestry 
areas. 
Reasons people visit the forest 
today include recreation, taking 
some distance from everyday city 
life, enjoying nature. This practice 
has become capitalized upon by 
individuals as well as companies who 
play a major role in the staging of the 
‘nature culture’. 

In a fair comparison of Norrland’s 
landscape with Iceland’s is that not 
only the landscape, but the harsh 
environment of extreme and fast 
changes, even during the day, does 
not allow the human to exist as the 
conditions of a glacier, a waterfall 
or  windstorm in open fields are 
phenomena one has to protect one’s 
self. Norralnd’s forest and the land is 
more welcome and allows human to 
impose, interact and capitalise upon 
it.
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Umeå: 
Location: N 63° 49’ / E 20° 16’  

Is the capital of Västerbotten County, 
is situated on the inlet of the Gulf 
of Bothnia at the mouth of the 
Ume River, and is the biggest city in 
Norrland.

Norrland is the Northest most part 
of Sweden and it is used to refer 
to the largest part of the country in 
expanse, while is inhabited by only 
the 12% of Sweden’s population. 
Most inhabitants live in rural areas 
and small villages, and in cities 
along the coast. Norrland is known 
for its nature, such as wide forests, 
large rivers and the scandinavian 
mountains on the west side.

During the industrial revolution 
and after the nineteenth century, 
Norrland’s forest became the source 
of wood and pulp industry, most 
of the rivers have been exploited 
for hydroelectrical power and the 
underground metals have been 
extracted by mines.

▲Norrland 

Today is also labelled as the land 
of wilderness and must go touristic 
destination because of its natural 
singh-seens and experiencing unique 
phenomena.

ABISKO TO UMEÅ; 
A CONVENTIONAL ROUTE OR NOT?
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The selected stations and a narrative  
route in Norrland 

6. The lake beyond; Abisko as the 
Northest station, beyond endless 
forest and its frozen lake.
Here the forest changes, lakes and 
mountains are open more and the 
landscape transform. Soon only short 
mountaineer birch trees are surround 
us and the elk appears in the deep 
snow, not afraid to be exposed.

5. The other cabin; Tree hotel, Icehotel 
and other touristic accommodations.
How does extraordinary examples are 
prompting the “pure North Swedish 
landscape” experience, how the idea 
started and can be nature have price 
tags?

4. The wood travels; industrialised 
forest and timber production.
How the timber production and 
forest industry create a new image 
of monumental experience. Facts, 
figures and my personal experience.

3. A hunter, an artist and the common 
interest of an icon; the hunting tower.
The hunting tower is almost a minor 
physical structure that is has non 
significance for a visitor. The reason 
I choose to pause and look at 
these points has not to do with the 
architectural and structural details 
but rather their hidden iconic image 
as an object in the forest. It signifies 
history of hunting, setting boundaries 
between several ownerships and is a 
symbol of memories.

2. A visitor’s center: Naturum for 
national parks and other museums.
Sweden has 29 national parks 
preserving valuable nature areas. 
Many of the national parks have 
a visitor’s center, that is commonly 
known as ‘Naturum’. Naturum as an 
idea was introduced in early 70’s to 
the Swedish Environmental Protection 
Agency, with the first Naturum in 
1986 to take shape and in the late 
90’s a new architectural defined line 
followed up as a result the last 15 
years new projects were created.
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Simultaneously in Norrland, other 
museums had established at cities 
of much historical, cultural and 
natural interest, without the extended 
significance as Naturum.
Bringing one of each example of 
these categories of visitors centers 
I would like to question how 
architectural devices are monuments 
and how are respecting or imposing 
to the natural experience.

1. A city’s forest land: Grössjöns 
nature reserve
Nature reserves, can be found 
everywhere in Sweden’s landscape. 
Are usually small hectares of land 
and is a way of protecting long-
term valuable nature. With 4000 
reservation areas an 85% of 
protected nature is represented under 
the Environmental Code. They can be 
located very close to residential areas, 
in the forest and next to national 
parks as well. Nature reserved zones 
are marked with a white star, that can 
be visible on entrances and trails.
Zooming in to one of the closest 
nature reserved areas to Umeå 

I point on the map the first visit 
of a city’s forestry area with it’s 
experiential characteristics as a 
natural monument.
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Experience is not a quantitative 
element. It is something continuously 
present when we focus on how our 
senses as humans interact with the 
environment. 

As already mentioned, within my two 
years of living in Umea I have visited 
Norrland on two separate occasions. 
During and after these visits I 
reflected greatly of what ‘living the 
monumental experience in Norrland’ 
means. What is the ‘presence of the 
forest’, how the forest developed 
and what is the ‘real’ forest of 
Norrland. Through my research I 
found that the typologies of trees 
that survive are based on ownership 
and management. While the timber 
manufacturing industry is responsible 
for the 90% of the Norrland forest, 
the remaining 10% is managed by 
the nature protection agency. Out of 
that small percentage, a mere 2% 
is actually untouched, untainted by 
man. While we think of the forest 
as something wild and unplanned, 
something that grows naturally 
without our intervention, it is actually 
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GETTING CLOSER, TRAVEL AFAR

confined, planned and managed. It 
is imposed and boxed-in, constricted 
and carefully planned: it becomes 
an essential part of the country’s 
infrastructure, abides to laws of 
ownership, boundaries, and the life 
of the trees themselves is subject 
to the decisions of the managing 
agencies. 

I had arrived to a realization, and 
a very problematic question: does 
‘natural’ really exist? The reality 
of the Norrland forest appears to 
be manifested in an in-between 
condition; neither natural nor man-
made, and as a by-product there 
appears the ‘nature culture’, a 
staged form of monumentality that 
is expressed in sites around the 
forest. Every site specific scenario 
I present further on are selected 
based on existing settlements that are 
connected on different levels with the 
nature and forest in Norrland.
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On Wednesday, March 30th 2016, 
around 14:00 we arrived at the 
famous ‘Tree Hotel’ at Harads. We 
parked right after the turn and next 
to the old guest house of Brittas and 
Kent, the owners of the hotel. We first 
stood in line to pay for our “guided 
tour”, taking advantage of the group 
price. We had an arranged tour 
around the rooms of the tree hotel, 
complete with an explanation of their 
concept. Kent was our guide. 

The Tree Hotel plays on the concept 
of the ‘tree house’ a forest icon which 
is quite at home in Sweden. The hotel 
however, had little to do with the 
actual simplicity and effortlessness 
of the tree house, with its overly 
comfortable rooms and luxurious 
prices. The owners had hired a group 
of known architects to complete each 
tree house in a different style. They 
had “branded” the tree house and 
staged an experience in the forest 
that was far from real. The luxury, the 
enclosure, even the price, created a 
notion of distance and seclusion from 
the forest it was meant to be part of; 

TREE HOTEL AND OTHER 
TOURIST ‘EXPERIENCES’

a superficial experience, an artificial 
‘monumentality’.
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Trädälskaren - the tree lover film/
cotage (2008)

This hidden structure was an 
idea conceived by Jonas Selberg 
Augustsén, a film maker that now 
lives in Stockholm and in 2010 
decides to create this documentary 
of him and two other co-workers of 
going back where he grow up and 
re-connect with Norrlands forest; 
more specific at Harads, a village in 
Norrbottens county.
The film includes their experience of 
a -not as easy- process of building 
this tree house on an old strong pine 
tree, but also interviews of writers, 
philosophers, biologists, psychologists 
and theologians that all talk about 
the idea around the tree and what 
meanings can be found.
Although little can be found about 
this expedition, another worth 
mentioning relation is that it didn’t 
only inspire Tree Hotel owners to 
create a more luxurious version of 
this tree house, but it also hosted 
travelers for couple of years before 
they open the new hotel rooms.

In the film can be seen how the 
process of a ‘pure’ idea it still 
started in favor of one’s search of 
reconnection, although many people 
have actively contributed to make 
it happen. I read this process as a 
participatory process of involvement 
and careness. For the filmakers the 
monumental experience of the forest 
comes as a gift.

The view towards the river as can be seen from the 
tree+lover house. Image by: Daniella Ricci
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INDUSTRIALIZED FOREST

Trucks dont stop.
how the road changed from the past 
when men were using horses? *pics
Shrinking landscape?
Post industrial landscape has less 
monumental effect!!!

One type of action is performed by 
the forest industry. Timber production 
in Sweden is both multifaceted and 
cyclical. The action is taking place 
here is the felling of the trees. Ma-
chines extract the trees from the forest 
and distribute the wood products in 
their different forms throughout Swe-
den and the world. This series of ac-
tions I call ‘industrial performances’.
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7.5 0 7.5 15 22.5 30 km

JAPAN
S. AFRICA

25KM

Martinsons Group AB /
Såg AB / Byggsystem KB

Burträskvägen 53
S-937 80 Bygdsiljum

Martinsons Såg AB/
Byggsystem KB / Trä AB

Kroksjön 14
S-931 95 Skellefteå 

Martinsons O�ces
Riddaregatan 8
S-903 36 Umeå 

Martinsons Såg AB
Häradsvägen 131
S-922 31 Vindeln 

40 employees
cut and �nger-jointed 

components for furniture, 
frames and windows.  

100 employees
an ultra-modern sawmills and 

Martinsons bridge factory.

250 employees
Martinson's largest sawmills by 
capacity  and glulam factories.

30 employees
Martinson's represen-
tatives o�ce in Umeå

Martinsons is one of Sweden’s largest 
family-owned wood processing 
industries. The Group currently has 
approximately 420 employees and 
annual sales of SEK 1.5 billion. 
Sawmill facilities in Bygdsiljum, 
Kroksjön and Hällnäs produce wood 
products to customers in Scandinavia, 
Europe and Asia. In addition to an 
extensive production of sawn timber 
Martinsons is Sweden’s largest 
producer of glulam, as well as the 
Nordic leader in wooden bridges 
and building systems in KL-wood. 
Headquartered in Bygdsiljum , 
Vasterbotten.

In the Swedish market, most of 
the customers are in the building 
materials trade and construction 
industry. Martinson has a structured 
approach for exports and is working 
with competent partners.

The Group exports about half of the 
volume of sawn wood, timber. The 
main export countries are England, 
Spain, Denmark and Norway as 
well as the growing market of North 

Africa. Japan has traditionally 
been Martinson’s largest market 
for glulam, with great potential for 
exports of sawn timber.
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HUNTERS TERRITORY 

 ▲ Founding a red hunting tower near Krokjön, 30km away from Umeå. Image by: Maria Theofanous
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Through investigating, I captured 
a structure in the forest that is a 
free-standing. I visited some, and 
some I passed. I ‘read’ this structure 
as the moment of freedom, obser-
vation and be in the (new) nature. 
This structure is a tower – observato-
ry, is the image of a hidden culture, 
a structure that looks so fragile but 
still with a very strong image. How 
is been produced, what it does and 
for whom (a process of freedom and 
minimum requirements).

Hunting as another way of experien-
tial monumentality (direct relationship 
with the forest - landowners+hunters)
Hunting in Sweden, Norrland, Vaster-
botten: facts/figures etc

My personal interest on learning 
more about hunting and hunting 
towers as a self standing structure in 
the forest.
Meeting with hunting association > 
getting a map > visiting the towers > 
intervention? > connection with two 
artists work > meeting the artists

the idea of the tower as part of the 
experiential monumentality, the re-
lation with the hunting and how are 
paths follow them through the forest.
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.......................................................
On 25 April 2015 10:10, “Anja Kjellsson” wrote:

Hi again!
Tuesday 28/4 at  kl 13.00 at 
the office  of Jägareförbundet 
Västerbotten?
 
Welcome
/Anja Kjellsson

The offices looked quite new but that 
was because they where just moved 
in to this building. Some more people 
where at there offices and most of 
them, as Anja, had there hunting 
dogs with them in a special sit under 
their desk. She was kind enough to 
show me around and even the floor 
with the birds and animals exhibition 
that was laying on the floor. Moving 
to her office we had a conversation 
around the hunting towers, although 
it started quiet uncomfortable since 

▲ Hunting towers and human habitation signs. Imag-
es source: http://iconosquare.com/tag/jakttorn#/detail
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Meeting at the hunting association
My interest of learning more about 
the hunting towers from the inside 
turned me to communicate with the 
hunting association of Vasterbotten 
county. There I got an answer from 
Anja, an active professional hunter 
that she kindly welcome me to meet 
her at her office in Umeå. Original 
emails below:
........................................................
On 24 Apr 2015 13:54, “Anja Kjellsson” wrote: 

Dear Maria Theofanous!
You are interested in hunting towers 
in the county of Västerbotten
Of course you are welcome to 
ask some questions about them. 
Please contact me to set a date 
when you are welcome to the office 
of Jägareförbundet Västerbotten 
in Umeå, Formvägen 16, 906 21 
Umeå.

I work as  Game Manager/
Jaktvårdskonsulent.

Best regards
/Anja Kjellsson

to her my interest around the hunting 
tower seemed not architecturally 
relevant. After we took her dog out 
for a walk and she continued with 
a last tour to the rest of the rooms I 
received in hard copies information 
and magazines from the association. 
The most indrigued item of all was a 
map of hunting ‘passes’ as are called 
the hunting posistions on the map.

Having learned how a hunting tower 
is builded 
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AN ARTISTIC INTERVENTION 
AND NORRLAND’S ICON
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▲ ▲ Images of hunting towers around Jämtland, as 
were captured by Corrine Ericson during her project 
“Älgpass; en fotografisk dokumentation”. Saved from 
the online web link: http://www.corinneericson.se/
Algpassbok_loppjpgs/. Images ©: Corrine Ericsson

http://www.corinneericson.se/inledning/Algpass_som_
objekt_1.pdf

ÄLGPASS SOM OBJEKT
ARBETSBESKRIVNING ÖVER EN 

TÄNKT
SKULPTURVANDRING

CORINNE ERICSON
Publicerad i Hjärnstorm nr 122

Bygga, bo, tänka
2015

Jag fotograferade dem för att bevara de 
fina, de rörande, de udda, de sköra, de 

hävdelsefulla, de konstiga, de dåliga, de 
breda, de pinniga, de omöjliga, de up-

pfinningsrika 

Jag fotograferade dem för att visa på na-
turens frodiga växtlighet, den tidsmässigt 
korta kampen mellan människans bygge 

och naturens eventuella återtag 
Jag fotograferade dem för att visa på de 

absurda placeringarna, och humorn, det 
ömsinta handhavandet med lagningar 

och förberedande av veden
Jag fotograferade dem därför det stod 

några fina granar intill
Jag fotograferade dem för att visa på 

skövlingen av landskapet, och på skräpet 
de omges av

Jag fotograferade dem för att visa på den 
otroliga mängden av pass inom ett litet 

område
Jag fotograferade dem för att de möjlig-

gör tankar
Jag fotograferade dem därför de var en 

bra idé, och glömda av kulturinstitution-
erna 

Jag fotograferade dem för att det många 
gånger blev bra bilder

[end of page 16]

▲ This picture was send from a friend at 30 of 
January 2016, that she found this exhibited  images of 
the artists Fredrick Eklöf and AKAY hanging on a wall 
of an office. Then was when I begin of searching for 
those artists work, since I had visited previously the 
towers.

15 February 2016 at 18:05
Alexander Kurlandsky  
To: Maria Theophanous 

Hi Maria, nice to hear from you and 
fun that you are also interested in 
jakttorn. 

Frederic is currently abroad but 
otherwise we are both based in 
Stockholm right now. So if you're in 
Stockholm at some point, we would 
be happy to meet with you. 

Otherwise we are both in Gravmark 
during the summer. 

Take care and hope to meet soon. 

A
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Roemer hunting experience
He was living before in Norrfors and 
now in Håkmark. As a residence of 
the village and as photographer was 
invited with the hunting team in the 
Autumn when they went out in the 
forest to hunt elks. The hunters start 
the day by meeting up for a morning 
coffee and talk and then spread 
around on the towers. (Q: how many 
are the hunters?) The one that kills 
the elk is not the one that has the 
right to get the dead animal. Instead 
they throw a lottery on how and 
to whom the animal pieces will be 
distributed. Later on everyone helps 
to transport the animal at a local 
slaughter house at the village and 
with a specific procedure slaughter 
the elk. After they separate the fur, 
meat and entrails of the animal, they 
divide the meat among them. The 
evening is celebrated with hunting elk 
soup for all the village. Each hunter 
is using the elk meat he collects from 
the hunting for him and his family. 

During the summer months hunters 
are preparing for the hunting season. 

It is essential during these months 
to maintain the existing hunting 
towers of the hunting area and built 
new ones. Hunting towers have 
relational distance between them in 
the fields, they are site specific based 
on their location, and designed by 
defined material and construction. 
As the hunting positions (passes) are 
map specific likewise the hunting 
towers are positioned on few of 
these positions, keeping a safety 
distance between them and creating 
a strategic plan for locating the 
passing animals. A hunting tower is 
installed along or near by a path, 
on or off road routes. It is located 
in a clear forest field, centered or 
in front of the ‘forest curtains’. The 
material is wood. Newly build towers 
have as main structural element 
for their design is sawn wood. Yet, 
unprocessed tree logs and branches 
are very common in use as well. 
Additionally other materials and 
smaller elements could be used that 
are not always important for the 
strength of the structure, such as 
chairs, metal roofs etc. 

Write here for the common 
characteristic of the tower: 
unregulated and unowned

Then explain how we want to apply 
the above characteristics building 
another observatory tower outside of 
the forest areas, for other multiple 
users and adapting it in a different 
location
For me that could be the speculation 
design on how useful or not these 
characteristics could be if are applied 
in Cyprus, Malaysia, texas…
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▲ Map of Umeå city’s municipal boundaries with other villages and small towns around it, in relation with Grössjöns 
nature reserve.

Skeppsviksskärgården 
naturreservat

Södra Degernässlätten-
Sundet naturreservat

Långrumpskogens 
naturreservat

Umeälvens deltas 
naturreservat

Hässningbergets 
naturreservat

Strömbäck-Konts 
naturreservat

Törelbrännans 
naturreservat

Starrbergets
naturreservat

Holmöarnas
naturreservat

Degersjön 
naturreservat

Storavans 
naturreservat

Sladans 
naturreservat

Grössjön 
naturreservat Bjurens 

naturreservat
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naturreservat
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naturreservat
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Having nature around the corner
The woods are much closer to us (that 
we are sitting in this room in Umeå). 
In reality is only few minutes walking 
or biking from Umeå’s suburbs to 
reach the closest forest. The forest 
has an important place in Sweden, 
not only for the economy of the 
country, but for the people growing 
up in Sweden and/or educated here. 
One of the first lessons children 
are introduced in kindergarten is 
Allemansrätten (“The Right of Public 
Access”) under which right certain 
things are allowed, or not; things 
that are directly connected with 
nature and therefore the forest. Today 
people are visiting in daily bases 
the woods. Physically is more or less 
approachable depending on one’s 
position.

Sweden has been the one of the first 
countries to establish national parks 
and nature reserve sites in order 
to protect valuable land flora and 
fauna. Today is a proud country of 
29 National parks and hundreds 
of nature reserves and many other 

smaller scale parks are volunteer 
set aside. Therefore, nature, forest 
and green areas are important and 
present in a Swedish city’s/urban 
design.

Umeå today is the most populated 
city in Norrland. It is a city that grows 
after the 1960’s while university 
was expanding from a hospital 
university with more newly established 
departments. The department of 
architecture is one of the most 
recent examples, today housed in 
brand new building alongside with 
Bildmuseet and art school, where 
old pulp and saw mills used to be 
right by the river front. Umeå, as a 
young city is continuously growing, 
paradoxically one can find sites of 
nature reserve settle around the 
city’s boundaries. In whole Umeå 
municipality there are 30 sites of 
protected areas under the nature 
reserve label, including the coastline, 
rivers, lakes and forest. Grössjön is 
the closest to the southeast of Umeå, 
between Holmsundsvägen (or Blå 
Vägen – E12) and Tomtebo.

PATHS OF UMEÅ’S NATURAL 
PROTECTED ZONE
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Grössjöns nature reserve
Within a walking distance of 6km 
from the centre of the town, or 1km 
from Carlshöjd, one can find fine 
cloudberry mires and old forest 
around a small bird-lake. 

There are several trails in the area, 
the one around Grössjön lake is a 
4km long blue marked trail.

Walking on the trail around this 
natural reserve one passes old stream 
furrows that shows the lake’s previews 
levels, a bird observatory tower and 
one will find the largest picnic area at 
the peninsula on the western side of 
the lake.

Grössjön is a shallow bird lake where 
you can get to know the horned 
grebe and wood sandpiper. You 
can also hear and see the swans 
that nested here several years in 
the 1990s. Great Blomstermyran 
is one of the coast lands few rich 
swamps, that is extremely rich in 
species. Nutritious richness in the 

1. kommun, U. (den 18 September 2013). Startsida/Kultur och fritid/Idrott, motion och friluftsliv/Friluftsliv och 
motion/Naturområden/Reservat/Grössjön. Hämtat från Grössjön: http://www.umea.se/umeakommun/kulturochfritid/
idrottmotionochfriluftsliv/friluftslivochmotion/naturomraden/reservat/grossjon.4.bbd1b101a585d7048000151434.html 
den 10 March 2016

marsh provides the conditions for an 
unusual flora.1

“I left the bike and start walking on 
the marked snow-ice. I was walking 
on a cross-country ski route. I wanted 
to continue more but I stopped. It was 
an open mark with trees around it. 
I was standing in the middle of the 
distance to rich the trees, holding my 
breath to be able to listen. I felt that 
the birds and the other animals were 
right behind the trees and looking at 
me. I was now alone and far away 
of my comfort zone. And only to 
imagine that I was only few meters 
away from the school...”

▲Montage of a view towards the North side of 
Grössjön nature reserve from a cross-country ski 
track and walking path section. Image: Maria 
Theofanous.

▲Montage of a view towards the west side of 
Grössjön nature reserve from a marked walking 
path. Image: Renate Gerets
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▲On these map I track a walking trajectory I followed and a cycler showed with the red line. Here my project route 
starts and a natural monumentality can be found right  at hand of Umeå.

MAPPING ROUTES AND 
STOPOVERS AT GRÖSSJÖNS 

NATURE RESERVE
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▲ The section of route followed on the previews map appearing the views, activities, vista’s  of events along the 
route through a collage of user’s selected moments.
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▲Skogskyrkogården, Woodland cemetery, Stockholm. Architects Gunnar Asplund and Sigurd Lewerentz, 1915.  
Image: Maria Theofanous.

▲Woodland cemetery from the arranged pine trees 
to the compact forest area, becoming a healing 
monumental experience. Image: Maria Theofanous.
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Skogskyrkagården day walk; a 
famous small forest in the city of 
Stockholm.

The wind was strong that day. 
Walking from the north entrance 
towards the Helga Korsets Kapell 
through Gunar Asplund’s grave. 
It felt colder the wind while been 
for a moment on Almhöjden, so 
we went back to the main entrance 
and continue farther in the woods, 
reaching the new crematorium. There 
we were surrounded by progressively 
more trees, mostly pines. Suddenly 
four young deers were standing 
few meters away from us. We could 
greet them only for few seconds, 
then they turn around and continue 
running and jumping to the opposite 
direction. I sat down to see between 
the trees if I can see there feet but no 
result. I realised that only few meters 
inside the small forest from the build 
areas and I was already feeling 
protected from the wind and the city’s 
noise pollution. 

I could look up and noticed that 
the soft endings of the trees were 
shaking, although on the ground 
level we could feel serenity. 

The sun sometimes was cutting 
through the trees branches creating 
long shadows behind the trees and 
the grave’s stones, enhancing more 
the peaceful atmosphere. It was an 
afternoon walk I would like to recall 
and experience once more.  

ASPLUNDS FOREST 
MONUMENTALITY REVISITED
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VISITORS CENTRES, 
AT NATIONAL PARKS
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Norwegian Touristic Routes
The Norwegian Public Roads 
Administration (NPRA) is responsible 
for developing National Tourist 
Routes as an attraction.   Eighteen 
roads have been carefully selected 
and compiled as the National 
Tourist Routes. On these stretches 
you will find viewing points, rest 
areas, architecture and artworks 
that reinforce your experience of the 
magnificent landscape through which 
you are driving. Each one of the 18 
tourist routes has its own unique 
qualities and is an experience in itself. 
For the National Tourist Routes are 
not only about the road as a transport 
artery, but also a gateway to a better 
understanding of culture, nature and 
history. Along these routes we would 
like time to be something that does 
not simply vanish, but something you 
experience.  The touristic routes act as 
visitors centres and attractions around 
the national parks and protected 
areas. The landscape allows to create 
viewpoints and observatories, stop-
over facilities to enjoy the scenery 
and wilderness, even if there is a 

distance to the overall wild picture. 
Does the stop-over/drive-through 
national routes generates a new 
monumental experience? How visitors 
are experiencing the nature?

(notes) The Norway Touristic Routes 
act as visitors centers and attractions 
around national parks and protected 
areas. The landscape allows for 
selected viewpoints/observatories 
and stop-over facilities to enjoy the 
scenery and wilderness from affar, as 
a spectator. 

Naturum: Sweden’s visitors centers on 
selected national parks
Work as museums that are housing 
informational exhibitions. A path 
usually is indicating the way to the 
Naturum as the main visiting point 
of the park. Are rather the museum-
like building that wants to provide 
informational exhibitions and lookout 
point through a path inside the 
national parks.

Isn’t the experience of the hiking 
paths inside the mountaineer forested 

landscape the new experiential 
monumentality? Would it be possible 
to rethink the building situational 
state and scale as a more interactive 
path that generates movements 
to rest points that would facilitate 
a diffuse building programme? 
Beyond the static images and glass 
boxes the path will reposition visitor 
and information, introducing the 
monumental experience in significant 
nature.

Common and different characteristics 
of Naturum and Norwegian touristic 
routes [NTR].
A mutual characteristic of these two 
examples is that are situated close 
by a main road next to a national 
park, or nature protected area. A 
parking place and basic facilities 
(such as rest-rooms, sitting area a.o.) 
can be found close to the entrance 
from the road. They are both made 
for look-out points and tourism 
attraction reasons and last, the 
designs and realization institutions 
and companies are involved are local 
architectural firms and industries 

of each country accordingly. I have 
also notice that a slight increase of 
the scale of the realised buildings 
and paths, platforms and shelters is 
happening, especially in few of the 
latest proposals.

On the other hand there is an 
important architectural difference 
between the Naturum and NTR; 
while Naturum facilitates exhibitions, 
events and mainly the idea of the 
museum (information in boxes) the 
NTR is focusing on the routes, paths, 
platforms and observation points 
(framing the view).
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▲ Naturum Höga Kusten, High Coast. Architects Mattias Lind of White arkitekten, 2006. Image source: https://hik-
inginfinland.com/2015/01/hogakustenleden-the-high-coast-trail.html

1// http://www.earch.cz/cs/ecology-what-sells

“All good architecture is ecological, 
but not all ecological, architecture is 
good” is the usual mantra. But Lind 
begs to differ. “It is totally untrue 
that ecological structures can’t be 
attractive,” he claims. “One has to be 
positive and welcome the challenge. 
Turn it into an advantage. Ecological 
standards are going to transform 
building radically. Ecology is what 
sells!”

In the past five years Lind and his 
colleague Ulla Antonsson have 

created no less than three projects for 
Sweden’s Environmental Protection 
Agency. Known as “Naturum” these 
are information centers that describe 
the environment they are sited in. 
The main aim [...] is to encourage 
people to get out and explore the 
area themselves, explains Anders 
Bergquist, the agency’s project 
manager. “The buildings are seen as 
a way of advertising our message. 
That is what, the politicians have 
asked for, they want the outcome of 
their investment to be visible.”1
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Abisko (Northern Sami: Ábeskovvu) is 
a village in northern Sweden, roughly 
250 km within the Arctic Circle, and 
near Abisko National Park, located 
4 km west of the village. It had 85 
inhabitants as of 2005. 

The intervention in Abisko was in 
fact one of the starting points of my 
journey. My colleague and I decided 
to take advantage of a need that 
was created in the city, that of an 
observatory, using this opportunity 
for a testing site. We saw this as a 
chance to create a structure that 
would immediately begin to create a 
form of coexistence in the city and the 
site, that we could begin to observe 
and analyze.

THE MEETING POINT: ABISKO

tower position 

Abisko village

to Kiruna

national park 
and nature reserve 
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 ▲ Fast shot from the moving car of one of many hunting towers are appearing on the site of many roads lead 
towards the hinterland, away from  Umeå. Image by: Maria Theofanous

Both a metaphorical and literal 
‘translation’ of the hunting tower, the 
tower becomes an essential part of 
this micro landscape, an element of 
its network that is an extension of the 
horizontal path in its verticality. It is 
monumental (as a manmade struc-
ture that stands tall in the woods) 
without over imposing, creating a 
conversation with its surroundings 
and becoming a point of attraction 
while maintaining the ‘freedom’ 
and flexibility to do so. Its ephemer-
al character allows it to escape the 
confinement of long term or complex 
laws and regulations. 

The tower enables different kinds of 
experiences to come together. As a 
symbol of freedom (of movement and 
experience) and coexistence (with the 
natural) it has the ability to hold a po-
sition within the forest and cooperate 
with other ‘free’ towers. 

TOWER; A FREEDOM ICON
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Hunting tower structural and 
situational characteristics:
Hunting towers are mostly constructed 
and installed on site during summer 
time; a common process that each 
hunting community gets involved in. 

a// The material is sawn wood for the 
main parts of the structural elements 
of the tower and other coating or 
extra materials like raw wood from 
the forest or metal and plastic sheets 
can cover/fence the platform of the 
tower.

This first process of building the 
tower is usually done in a private 
workshop or somewhere where the 
team can collectively work with wood-
processing tools.

b// The position on site is selected 
based on the availability of an open 
field, or with young trees, that works 
in junction with a hunters position on 
a game gps map (‘pass’).

The transportation of a prefabricated 
structure of the tower is usually done 

MATERIAL

POSITION ON SITE

SITUATIONAL RELATION

with excavators or other vehicles   
that can reach the selected position.

The tower can be mostly found close 
to a road, in the middle of the open 
field or on the boundary of the ‘trees 
curtain’ of the next planted field.

c// Lastly, their placement has to do 
with the safety distance between the 
towers and how they can be situated 
at  the same hunting ‘game map’. 
The shooting range to keep as a 
safety distance is 600-800 m.

I have used these characteristics and 
the relation between them to establish 
a basis for the tower intervention.
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TOWERNESS; 
A VERTICAL PATH

For me, the tower becomes one 
of the compositional tools in my 
project. These tools are knowledge 
generators that confront the user 
with the unexpected; they become 
an enabler, a catalyst that urges a 
dialogue with their surroundings. 
The path, is the grounding strike that 
gives the possibility of traversing the 
land(scape). It can be alienated but 
respectful towards its surroundings, 
the living beings and the land it is 
occupying. The view tower – the 
continuation of the path, or the 

vertical path – is the node in this 
choreography, where the landscape 
can be experienced differently. The 
network itself becomes a new method 
of enjoying and experiencing the 
landscape while participating in it.



99

PLA
N

SEC
TIO

N

arriving / parking / gathering / stop / view point 

ramp in conical shape forcing to narrowness

resting point / lake pier

walking in comfort and in smaller groups or pairs

laying / siting and light a �re

stairs / levels

seperation daring vs comfort

creek passing

open platforms / togetherness 

vetical movement / tower

solitary moment / top of the tower

Signs on path, man-made are followed 
(is a way of respecting nature?) 
Sometimes paved walking paths
(how to choose and use materials -> 
dynamics of affordances)

Unexpected encounters / are meant to 
happen / is a cycler meeting the hiker 
and the family picnic, the fisherman, 
the bird the squirrel / to hold hands, to 
light a fire and bake together

Kiss under the clear sky and aurora 
after a late night session of a sauna by 
the beastly noise frozen lake

The ‘real feel’ perception, the layer 
of outfit – body protection, resistance 
to snow, cold, wind. Summer days to 
protect from flies

Going up, disconnect from the ground, 
it above, embrace the view, frame the 
view

Materiality 
-on greenery-

Encounters

Shareness

Weather 
perception 

Views

FEELINGS
MEMORIES

COEXISTENCE

↓
EXPERIENTIAL

MONUMENTALITY

PROGRAM OF 
REQUIREMENTS

Ingredients of the 
pathway
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OBSERVATORY TOWER 
PROPOSAL SITE PLAN

situational site plan. The Abisko village, the sciendific 
station and finally the path towards the observatory 
tower.
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CONCLUSION

The choreography (development) 
of the path/tower becomes a 
participatory act that forms the main 
component of my urban praxis; it 
is a strategy that counteracts the 
neoliberal consumption of the 
landscape, the popular touristic 
experience, and forms an engaging 
experience. Through participation 
we have the opportunity of creating 
stronger memories, real places 
in real time to high potentials of 
monumental experience. This can 
be achieved by ‘being within’, 
by contributing and leaving our 
personal impact to join a network 
with bonds of common grounds. 
The experienced (and developed) 
trajectory with its elements (towers, 
platforms) challenges the traditional 
relationship of the designer-client and 
the conventional role of the tourist, 
through a participatory practice 
where science, researchers and locals 
meet.  
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▲ Collage with “golden towers” on the side of the road, as a proposal idea on marking the point where enter the 
Arctic circle right outside Jokkmokk, 
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I attempt to rethink the role of design 
through a participatory practice 
that combines the conventional 
designer-client relationship with 
the ‘instantaneous act’ of design 
or intervention. I unfold the first 
two categories in three phases, (a)
research, (b)concept development 
and (c)result, in order to conclude 
with a combined methodology that 
results from a tested case study rather 
than a theoretical paradigm.   

Category 1: 
Designing the landscape through 
a conventional designer/architect – 
client relationship.
 
a// Research/collecting information: 
site analysis regarding existing 
adjacent structures, geological site 
conditions, uses and user flows, 
a rather complex and scientific 
program can occur. 

b// Design/concept development: 
the researcher develops a concept 
according to the given brief/
parameters that is then approved by 
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RETHINKING 

THE ROLE 
OF DESIGN

a group of people or organizations 
involved. 

c// The result of this methodology 
can produce larger structures or 
connections, that are architecturally 
specific, constrained to the client 
requests, the site requirements and 
the market possibilities.
 
Examples: 
_Naturum; visitor centres in National 
parks
_Norwegian Tourist Routes 

▲Top/ Naturum Tåkern, in Östergötland. Architects: Gert Wingårdh and Johan Edblad, 2012. Image source: http://
www.lindmanphotography.com/wplindman/wp-content/uploads/2011/10/8524-039-1200x804.jpg
Bottom/ Selvika resting/stop-over area by the National Tourist Route at Havøysund. Architect: Reiulf Ramstad 
Architects AS, 2012. Image source: http://foto.turistveg.no/turistveg/start/images/Hav%C3%B8ysund/Selvika?f-
c=browse&queryid=1&column=9&listview=overview&view=preview&fileid=28&fuid=img1%2F005399.jpg
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Category 2: The instantaneous act 

a// In search of or randomly found 
raw material. The most commonly 
found material in Norrland is wood, 
in various conditions and purpose.
 
b// Design/concept development: 
One can invite a group of people 
with a common interest of raw 
material and ad-hoc structures 
and discuss how it can be used for 
collective benefit.
 
c// The use and result of this 
methodology immediately creates 
character; and small, instant 
interventions, such as a resting place 
or a prototype to be transported for 
further process. 

Examples: 
_Dunkerslunden Park
_Collective gathering of wood in 
Ålidhem park
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for the community members have 
a say in the happenings of their 
town’s development. The designer’s 
connection allows them to create a 
bond to which they can return to, 
time and time again, to reconnect not 
only to the structure itself but to the 
residents they collaborated with. 

Other examples include:
Moveable saunas in Umeå
Observatory tower in Abisko
(proposal)

Category 3: Staging the 
instantaneous/immediate through 
architectural devices (combined 
design and fabrication) 

The speleological shelter in Kapnofyto 
village, Greece was the ideal 
example that inspired the notion 
of participatory practice through 
architectural devices (knowledge of 
design, material and construction 
methods). While the raw material 
was found on site, both a building 
brief and an actual client were 
present (combining the first and 
second methods). People from the 
community were directly involved 
in the construction as well as 
the design of the final product, 
while funding was provided from 
governmental organizations. The 
participatory experience of the 
‘public’ and the ‘expert’ creates a 
deeper connection to the site: for 
the architect/designer who has both 
a professional and personal input 
in the project due to a hands-on 
experience and is drawn to establish 
a relationship with the locals, and 
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▲Top// Speleological shelter in Kapnofito front view during winter. Designed and constructed by LiAi team, 
organised by Ioulia Eleftheriadou and Speleological association “Mavros Vrachos”.  November 2015. Image by: Ioulia 
Eleftheriadou.
Bottom// Two moveable saunas as where placed temporary at the front  of the river side facade of UMA. Designed 
and constructed by LiAi team, February 2015. Image by: Rogier Rouwet
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Nine Points on Monumentality (1943)
J. L. Sert, F. Léger, S. Giedion

“Oue donneriez vous ma belle Pour revoir 
votre man? Je donnerai Versailles, Paris 
et Saint Denis a es tours de Notre Dame 
Et le clocher de mon pays Aupres de ma 
blonde Ou’d fait bon, fait bon, fait bon. 
From an old French song, Aupres de ma 
blonde”

1. Monuments are human landmarks 
which men have created as symbols for 
their ideals, for their aims, and for their 
actions. They are intended to outlive 
the period which originated them, 
and constitute a heritage for future 
generations. As such, they form a link 
between the past and the future.

2. Monuments are the expression of 
man’s highest cultural needs. They have 
to satisfy the eternal demand of the 
people for translation of their collective 
force into symbols. The most vital 
monuments are those which express the 
feeling and thinking of this collective 
force the people.

3. Every bygone period which shaped 
a real cultural life had the power and 
the capacity to create these symbols. 

Monuments are, therefore, only 
possible in periods in which a unifying 
consciousness and unifying culture exists. 
Periods which exist for the moment have 
been unable to create lasting monuments.

4. The last hundred years have witnessed 
the devaluation of monumentality. This 
does not mean that there is any lack 
of formal monuments or architectural 
examples pretending to serve this 
purpose: but the so called monuments of 
recent date have, with rare exceptions, 
become empty shells. They in no way 
represent the spirit or the collective 
feeling of modern times.

5. This decline and misuse of 
monumentality is the principal reason 
why modern architects have deliberately 
disregarded the monument and revolted 
against it.
Modern architecture, like modern 
painting and sculpture, had to start 
the hard way. It began by tackling the 
simpler problems, the more utilitarian 
buildings like low rent housing, schools, 
office buildings, hospitals, and similar 
structures. Today modern architects 
know that buildings cannot be conceived 
as isolated units, that they have to 
be incorporated into the vaster urban 

as there are no frontiers in 
nature.

MY PERSONAL NOTES 
ON THE ‘NINE POINTS 
ON MONUMENTALITY’
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now aces not 
exist. Monumental 
buildings will then 
be able to stand 
in space, for, like 
trees or plants, 
monumental 
buildings cannot be crowded in upon 
any odd lot in any district. Only when 
this space is achieved can the new urban 
centres come to life.

9. Modern materials and new techniques 
are at hand: light metal structures; 
curved, laminated wooden arches: panels 
of different textures, colours, and sizes; 
light elements like ceilings which can 
be suspended from big trusses covering 
practically unlimited spans.

Mobile elements can constantly vary the 
aspect of the buildings. These mobile 
elements, changing positions and casting 
different shadows when acted upon by 
wind or machinery, can be the source of 
new architectural effects.

During night hours, colour and forms 
can be projected on vast surfaces. 
Such displays could be projected upon 
buildings for purposes of publicity or 
propaganda. These buildings would have 

large plane surfaces planned for this 
purpose, surfaces which are non-existent 
today.

Such big animated surfaces with the use 
of colour and movement in a new spirit 
would offer unexplored fields to mural 
painters and sculptors.

Elements of nature, such as trees, plants, 
and water, would complete the picture. 
We could group all these elements in 
architectural ensembles: the stones 
which have always been used, the new 
materials which belong to our times, and 
colour in all its intensity which has long 
been forgotten.

Man-made 
landscapes would 
be correlated with 
nature’s landscapes 
and all elements 
combined in terms 
of the new and vast facade, sometimes 
extending for many miles, which has 
been revealed to us by the air view. This 
could be contemplated not only during 
a rapid flight but also from a helicopter 
stopping in mid-air.

Monumental architecture will be 

Experiential monumental 
nature culture will be 

something strictly functional 
--> It will regained its 

sensational value. 

Elements of culture/human 
activity

materials are next door, 
produced around the corner, 
or found as reusable material 

in the forest/nature as is 
for wood for norrland with 
tested lasting techniques at 
the specified site should be 
used so the maintenance 
of the monumental path 

apply throughout the years. 
Maintenance can be local 

and user oriented.
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schemes. There are no frontiers between 
architecture and town planning, just as 
there are no frontiers between the city 
and the region. Correlation between 
them is necessary. Monuments should 
constitute the most powerful accents in 
these vast schemes.

6. A new step lies 
ahead. Post war 
changes in the 
whole economic 
structure of nations 
may bring with them the organization of 
community life in the city which has been 
practically neglected up to date.

7. The people want the buildings that 
represent their social and community 
life to give more than functional 
fulfillment, They want their aspiration for 
monumentality, joy, pride, and excitement 
to be satisfied,
The fulfillment of this demand can be 
accomplished with the new means of 
expression at hand. though it is no 
easy task. The following conditions 
are essential for It. A monument being 
the integration of the work of the 
planner. architect. painter, sculptor, and 
landscapist demands close collaboration 
between all of them. This collaboration 

has failed in the last hundred years. 
Most modern architects have not been 
trained for this kind of integrated work. 
Monumental tasks have not been 
entrusted to them.
As a rule, those who govern and 
administer a people. brilliant as they may 
be in their special fields, represent the 
average man of our period in their artistic 
judgements. Like this average man, they 
experience a split between their methods 
of thinking and their methods of feeling. 
The feeling of those who govern and 
administer the countries is untrained and 
still imbued with the 
pseudo-ideals of the 
nineteenth century. 
This is the reason 
why they are not able to recognize the 
creative forces of our period, which alone 
could build the monuments or public 
buildings that should be integrated into 
new urban centres which can form a true 
expression for our epoch.

8. -Sites for monuments must be planned. 
This will be possible once replanning 
is undertaken on a large scale which 
will create vast open spaces in the now 
decaying areas of our cities. In these 
open spaces, monumental architecture 
will find its appropriate setting which 

post-industilise era 
changes, the organization 
of community life in the 

nature...

new natural exploration 
centers
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MONUMENTALITY AS AN 
IMPRINTING OF MEMORY 

AND EXPERIENCE?

Drawing from my analysis I attempt 
in naming the new nine points of how 
monumentality is experiential:
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1// The experience is individual to the 
users and their actions.  

2// Natural ‘monuments’ like the 
forest and waterfalls are continuously 
transforming and are unstable. As 
opposed to a man-made structure, 
which remains constant (relatively). 
The natural can change several times 
during the day, based on seasons, 
from day to night, etc., making it a 
living organism which provides an 
ever changing situation. 

3// The human factor multiplies the 
non-stability of the experience. The 
human as an influencer towards the 
nature around him as well as his own 
psychological state has an effect on 
his/her experience. 

4// It is a non-quantifiable 
experience.
 
5// Exposure to nature: when human 
and nature coexist. An in-between 
condition; it is neither man-made, 
nor entirely wild, but a condition of 
co-habitation. 

6// It is necessary to protect nature 
with (despite) our presence. Certain 
‘interventions’ can be respectful to 
the natural environment and even 
contribute to its protection.
 
7// “The right to the forest”. Derived 
from ‘allemansratten’ which states 
that every citizen has the right to free 
access to nature, as long as he/she 
respects the environment based on a 
set of rules. 

8// The “freedom” of the forest. The 
visit of the tower is an ephemeral 
one that can occur on an unplanned 
instance. 

9// Participatory action: in order 
for the above to occur, we must 
establish relationships of respect for 
the local (the culture or the natural) 
and perform participatory methods 
of intervention where locals and 
experts meet in order to create bonds 
that transcend the conventional 
relationships of the designer - client.
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Why we need this ‘other’
monumentality?
Through the experience, our own 
personal experience, we can create 
permanent and real memories of 
how a place has followed the recent 
historical changes. Jessie remembers 
the forest that was close by her house 
she grew up and no longer exists

Jessie Svensson 4/1, 1:22pm send:
“I thought you maybe needed some
inspiration. Thought of you when I
saw that my childhood forest was
gone”

▲Image of the forest near Kyrkhult, were Jessie
Svensson grew up and lives. Apr 2015

▲Image of the forest near Kyrkhult, were Jessie
Svensson grew up and lives. Apr 2015
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Trajectory is a non-physical path that 
an object follows in space through 
time.

Route is a customary way of travel, 
when one chooses one or more paths 
to travel; a course for a passage; an 
itinerary of stops that a person is visit-
ing during a specific performance.

Path, physically is a signified way, usu-
ally paved, that is manmade and for 
uses as walking, biking, hiking, driv-
ing etc. 

GLOSSARY

Monument, Monumental, Monumen-
tality
Monument is a permanent natural or 
artificial object marking the corners 
and boundaries of real property or es-
tablishing the location of a triangula-
tion or other important survey station.; 
is a stone, pillar, megalith, structure, 
building, or the like, erected in memo-
ry of the dead, an event, or an action.

Monumental – Monumentality: Re-
sembling a monument, massive or im-
posing; enduring significance; serving 

as a monument

Experience, Experiential
Experience can be read as a synonym 
of adventure, action, sense, happen-
ing, or event. 

Noun 1. a particular instance of per-
sonally encountering or undergoing 
something 2. The process or fact of 
personally observing, encountering, 
or undergoing something 3. The ob-
serving, encountering, or undergoing 
of things generally as they occur in the 
course of time. 4. Knowledge or prac-
tical wisdom gained from what one 
has observed, encountered, or un-
dergone 5. Philosophy. The totality of 
the cognitions given by perception; all 
that is perceived, understood, and re-
membered. / verb (used with object), 
experienced, experiencing. 6. to have 
experience of; meet with; undergo; 
feel 7. to learn by experience. 8. Expe-
rience religion, to undergo a spiritual 
conversion by which one gains or re-
gains faith in God.

Experiential is (when something is) 

pertaining to experience, derived from 
experience, based on experience. 

Forest is the space that consists of trees 
defined by human boundaries.

Nature-culture is an oxymoron were 
both nature and culture coexist. Is a 
culture or nature that it is not only arti-
ficial or materialistic neither complete-
ly pure untouched nature. In the case 
of Norrlands forest is how the cultural 
impact, not the one of the urbanise ar-
eas but the regulated land, has trans-
formed and operate in and around 
the forestry areas.
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