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Aim, theory and 
method 
 
In this thesis, the aim is to explore how 
conditions of music making are formed, 
upheld and challenged through 
processes related to music, governance 
and place. Ethnographic methods are 
used to study how musical practices in 
Dalarna county intersect with the 
processes of the Culture Cooperation 
Model. 
 
Theoretical concepts include the logics 
approach (as developed by Glynos & 
Howarth, 2007) and Michel De Certeaus 
concepts of strategy and tactics (1984). 
Smalls (1998) term musicking highlights 
music as a verb, and Ruth Finnegans 
musical worlds (1989) let us describe the 
geographic and social actor networks of 
different musical styles. 
 
 

SOU 2010:11. Kultursamverkansutredningen Spela Samman.  
Small, C. (1998). Musicking: the meanings of performing and listening. 
Glynos, J. & Howarth, D. (2007). Logics of critical explanation 
Certeau, M. de. (1984). The practice of everyday life.  
Finnegan, R. (1989). The hidden musicians  : music-making in an English town.  

Regional cultural policy  
 
2011 saw the biggest shift in Swedish cultural policy since the early 
1970s. The central touring organization, Rikskonserter, was shut down 
and the Swedish Arts Councils’ model of funding was radically changed.  
 
Following the governments “Model of cultural cooperation” (SOU 
2010:11), the earlier centralized cultural politics is shifting towards a 
cultural politics of regions.  
 
In Dalarna publicly financed music is governed by the regional  
department of Culture and Education. The department functions like a 
middle ground, the “spider in the web” between the central government, 
the music institutions, the study organizations, folk high schools, and the 
industry sector. They are simultaneously strategists and tacticians: on 
one hand they mediate the policies, goals and strategies of the central 
government, while also having some room for maneuver in how these 
are interpreted, presented and implemented.  
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Material 
 
Qualitative interviews, participant 
observation, policy documents, newspaper 
articles, programs and mediated sources 
 
Examples of fieldwork and interviews:  
 
•  Kultur och bildninsförvaltningen  
•  Vinterfest/ROOTS, Mora 
•  Sabaton, Falun 
•  Folkmusikens Hus, Rättvik 
•  The Ethno Folkmusic Camp  
•  Karin Park, Djura 
•  Ali Saqi, Gamla Elverket 
•  Dalapop 
•  Falun Folkmusic Festival 
•  Musik I Dalarna 
•  Lång bort i Skogen/Maria Jonsson 
•  Bergstenska Villan 
•  The Sensitives, Falun 
•  Malick Jagne/JOKO 
•  Stiko Per Larsson, Klockargården  
•  John Mitchell, Sälen 

Tensions of cultural policy 
 
To gain funding, musicians must navigate seemingly paradoxical logics, 
such as tradition – inventiveness, art – commerce and so on. This is 
done in the music itself, as well as in the presentation, planning and 
organization of musical projects and performances.  
 
These logics can be formulated in a cultural policy tension sphere, to 
highlight some of these tactical, strategical and musical choices that 
music producers must make.  
 

Collaboration…or cooperation? (chapter 3) 
 
The logic of samverkan is at the (literal!) center of Kultursamverkansmodellen (the 
cultural cooperation model). As a discourse node, it can be understood as a floating 
significant, shifting meaning depending on the subject that taps into it.  
 
Samverkan on one hand articulates to logics of cross-cultural relations, open 
discussion, crossing of genre boundaries… 
…on the other to market logics, entrepreneurship, culture as commodity. 
  
It can bring to light inequalities through Habermasian dialogue… 
…while simultaneously functioning as a fantasy of status quo and preventing change. 
  
What is clear is that the concept premier certain types of musicians:  
Those who are articulate about their work, can describe it with the right buzzwords! 
Those who are willing to work in and embracing the project form! 
Those who are open to ideas of change and innovation! 
 – possibly on expense of depth and tradition? 

Quality and artistic recognition (chapter 4) 
 
Kvalitet is another concept at the core of the studied discourse, or rather surrounding its 
edges – I conceptualize it as a master signifier of cultural policy. This means that it is a 
term so overflowing with meaning, that it merely can function as a symbol, a border 
control, for the discourse itself. In cultural policy, quality criterias are argued to be a 
protection against neoliberal logics of instrumentalization of culture, but it can also be 
argued that it functions hegemonically, preventing certain musics from obtaining funds. 
My interviewees describe musical quality mainly in two ways: as a tactile sensation and 
a feeling of what is good music, and as an effect of musics popularity. However, practice 
shows a myriad of paradoxical usages. 

The sound of Dalarna (chapter 5) 
 
Musical and cultural policy discourse constantly relates to logics of centre and 
periphery. But which centre that is related to differs. In my material regional, local, 
international and national aspects of this logic are constantly negotiated, all while 
historical and geopolitical power dynamics of urbanity and rurality remains.   
 
In some observed musicking events, this logic was temporarily subverted. At a concert 
with afghan singer Ali Saqi music, language and audience interacted to create a new 
center, and singer-songwriter duo John and Sofi used streaming technology to make 
their hometown Sälen seem less “distant”. Some actors, such as the festival Vinterfest, 
used the peripheral as a tactic, positioning their music in the middle of exotic nowhere. 
Vivid images of nature was used to argue peripherality as a strength. Another singer, 
Stiko Per Larsson, used lyrics, video clips and song presentations to project imagery of 
Dalarna and Leksand as an authentic contrast to Stockholm.  
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