
EXPLOITING CURIOSITY
Is it just me or is it really difficult to argument for the qualities that really 
matters?

Without too much of  experience from the building industry I’ve still 
sensed the difficulties of  navigating around the problematic easiness and 
the tempting but false logic of  designed meeting places. To propose a 
couple of benches where the social interaction supernaturally are to 
happen is a trope easy to sell and easy to buy, but almost impossible to 
use. 

We have a big problem if  we have developed an environment in which 
it is difficult to motivate efforts that is meant to refer to what is really 
meaningful to experiencing beings.

I believe that this skewness has to do with the volatile nature of  the 
qualities I have in mind. They are difficult to measure and are impossible 
to perfectly define. They are harvested and found in the unexpected - 
literally found in what we yet don’t now. At a societal level I think that 
we need to learn to handle this great and frightening potential in order to 
curb the increasing cases of  mental disharmony and tendencies toward 
segregation. In it are also incredible opportunities for great architecture 
that supports both communities and the individuals that constitutes the 
communities. 

I experience that an immoderate belief  in rationality has made us 
worse at relating to ourselves in meaningful ways. Rational systems and 
methods are the perfect vessel for production of  defined products out of  
defined resources. But it can not initiate visionary and innovative ideas, 
it can only provide nutritious environments for them to land and flour-
ish in, or offer elements and categories to be creative with. If not taken 
seriously we’ll risk to drain both our own ability and our system’s 
ability to respond to good, but not yet proven ideas. We should more 
often articulate the importance of  reflection and contemplation without 
demanding measurable results in advance. Otherwise we’ll risk to be-
come victims of  the systematic conditions of  a self-proving and arrogant 
rationality. Uncritical confidence in rationality tends to create systems 
so perfectly clear and logic that they might be hard to criticise even 
when they are obviously dysfunctional. Within the frames of  ration-
ality, rationality itself  will appear self-proving, and tend therefore to be 
misunderstood as unquestionable true. I believe that a development like 
this can be absolutely dangerous. Modernistic architecture has delivered 
interesting ideas and produced efficient solutions to many urgent prob-
lems. These abilities should be saluted, but the rational economic system 
that we act within often understands the efficiency of  this production as 
perfect. Rationality do not reflect on whether its outcome responds to 
the volatile and sensory sides of  human experience. I call for reflection 
and pioneering, not only in search for technical innovation or econom-
ical efficiency but for pioneering at the service of experience and well 
being.

Qualities searched for and found beyond the known - even though this 
is the only place they can be found - are paradoxically not very safe and 
strong arguments in economic argumentations. At one point or another 
someone in the process needs to risk their money and therefore reduces 
the matter to a mathematical consideration whether the risk is worth 
taking or not.

Reflection, curiosity and ecstasy are undoubtedly essential aspects of  
being human. It generates unexpected and meaningful feelings at the per-
sonal level that might lead to ideas, impulses and phenomenas that result 
in useful innovation and development that supports social well being at 
large. 

Rational calculation of  basic demands and needs must be included in the 
design and in the thinking of  how we want to live, but raw, cold founda-
tion stones and itchy insulation materials do not also necessarily need 
to serve as interface to the user just because they exist, they will do their 
job without showing. To show them would be functionalistically honest 
and true but in lived reality this would be a truly arrogant and narrow 
minded approach - and eventually untrue for important aspects of  the 
actual experience. 

In curiosity I see a potent way of seeing into otherwise frightening 
directions, I see curiosity as a potent way to seek new ways of  Architec-
tural practice where quality is redefined. Rooms capable of  responding 
to hectic lives are valued higher than other, proposals suggesting less 
romantic views on densification, urbanisation and forced social interac-
tion are put forward. I hope for an Architectural practice that provides 
harmonically rich and curious sensory environments, a safe and support-
ing environment that promotes outward exploration with departure point 
in the individual - in short a practice that supports the senses and the 
body to be a healthy and grounded foundation for our psyches to process 
the input of  the impression-intense existence that is the 21th century-ex-
perience.

Curiosity occur at the personal level, so does the initiative to interact 
with others. The resulting relations are manifestations of interest and 
curiosity in others. Therefore is the personal departure point crucial 
when I suggest the exploiting of  curiosity. 

Do as you like, but henceforth I will use rationality with moderation 

WHAT IS IT?
       ON REPRESENTATION

Traditional vernacular architecture
Offers an exceptionally strong and experience-based under-
standing of  local materials and how to resist weather related 
wear. Japanese wood treatment methods and knowledge 
found in cold climate timbering tradtitions have contributed 
to my design.

Classic columns
The columns inspired from classical periods provides strict 
order, a clear language, and elementary structural qualities.

Romantic understating of  atmosphere
Offered by the romantic attitude is a natural and uncritical 
respect of  human experience, it’s subjective, dramatic and 
humbling. Instinct and civilisation are blended into a po-
tent source of  contradicting expressions. The use of  fabrics, 
organic shapes and drama has contributed to the representa-
tional qualities of  this project.

Popular Architecture
I’m not trying to be populistic, I’m trying to make something 
that will become popular.

By aiming at a similarly strong expression as commercial 
billboards show, attentions is meant to be adressed. 

Unlike advertisment the incentives and ambitions behind 
this strong expression would be something completely other, 
something that means to reach the viewer with an urge to 
implement the curiosity that hopefully has appeared, to 
explore what the building holds and what the elements that 
one is looking at actually are. In the long run contributing to 
a more imaginative attitude to the everyday in the user. 

Modernism and rationality
A strictly rational understanding of  space and the functions 
and comfort that it may hold is important to include in the 
fundamental design principles of  a meaningful Architectural 
project. I’ve tried to apply that approach.

But! How do I use the rational approach as an enabling tool 
and not letting it blind me with its within-it-self-perfect logic? 
There are many examples of  where qualities appreciated 
by the human user is ignored for the sake of  clear logic and 
rational planning.

This project is an attempt to make Architecture by using 
the tools of modern rationality - without becoming a vic-
tim of it!
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and keep the opening towards the things 
                 and the persons I do not yet 
                                     know and exploit my relation to that alluring potential 

STUDIO 2                                   JOHN ANDERSSON                                  2019



SEMIOTIC HINTS 
leading attention to the breakable nature of  the fabric facade. 
By attracting the curiosity of  pass byers - exploiting it
if  you want, every bit of  the facade can be made an entrance. 
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BAGATELLE
- EXPLOITING CURIOSITY -

At the upper floor there is a curved passageway 
to stroll along directly after you’ve passed the 
entrance. 

Once you’ve dared to enter you should not be 
met by hysterically service minded faces.

The inner wall that you move along are book-
shelves and at the end of  the passage there will 
be a function that let you borrow the books that 
have coaught your interest. It is a branch of  the 
communal library that previously had its ibrary 
in the close proximity. 

The books may of  course also be read in the 
spaces of  this project. 

SITE PLAN STREET LEVEL SITE PLAN STREET LEVEL       

Fig. 1
By opening up the wall to the parking garage/the northern wall of 
the project), cars driving around searching for parking spots will 
inevitably let their headlights play in the lofty space outside of the 
openings, where no lightning is provided other then at a maximum 
height of 1.8 m.

The purpose of the low mounted armature is to manoeuvre the 
experience of the 15 m ceiling height. A low, human “atmospherical 
level” is created where the brutal height may be contemplated and 
seen as something curious rather than someting dim and freighten-
ing.

The quality of the lightplay from the headlights is extracted from the 
mechanism of the parking garage without decreasing the rational 
function of it. It goes well in line with my overall ambition.

KEY WORD SKETCH

STUDIO 2                                   JOHN ANDERSSON                                  2019

CONCEPT COLLAGESECTION BOOKSHELF CORRIDOR


