
“I cannot praise a fugitive and cloister’d vertue, unexercis’d & unbreath’d, that never sallies out 
and sees her adversary, but slinks out of the race, where that immortall garland is to be run for, not 
without dust and heat. Assuredly we bring not innocence into the world, we bring impurity much 

rather: that which purifies us is triall, and triall is by what is contrary”

- M. Areopagitica



Relic of POWER

rådhus (Swedish: council + house) building where the city council or court gathered.

RÅDHUS



The current function and historical jurisdiction of Sweden’s rådhus in the largest urban areas.

Umeå, 86 311 inhabitants
Court years: 1890 - 1994 
Today: Restaurant/Club

1221 - First laws in Sweden, provincially divided.

1350 - First national laws, divided into urban & rural.
Introduction of rådhus- and häradsrätt as
representative court systems.

1734 - All laws now country-wide. Despite this, the
divide in court systems persisted for practical
reasons.

1971 - Court reform. Rural and urban courts merge
to form a unified district courts. Most rådhus
become too small and the district court is
generally relocated.

Gävle, 76 031 inhabitants
Court years: 1790 - 1993 
Today: Temporary offices

Stockholm, 1 562 136 inhabitants
Court years:  1915 -
Today: District Court Södertälje, 72 704 inhabitants

Court years: 1734 - 1921
Today: Civil Ceremonies, Café

Uppsala, 156 854 inhabitants
Court years: 1710 - 1971
Today: Fashion department store

Norrköping, 96 658 inhabitants
Court years: 1910 - 1971
Today: City Hall

Borås, 73 058 inhabitants
Court years: 1910 -
Today: District Court

Lund, 91 086 inhabitants
Court years: 1900 - 2018
Today: Empty

Göteborg, 590 580 inhabitants
Court years: 1672 - 2010
Today: City hall

Linköping, 110 233 inhabitants
Court years: 1799 - 1956
Today: Restaurants

Örebro, 119 091 inhabitants
Court years: 1861 - 1986
Today: City hall

Västerås, 121 806 inhabitants
Court years: 1860 - 1965
Today: Preschool

Malmö, 312 012 inhabitants
Court years: 1546 - 
Today: District Court

Helsingborg, 108 334 inhabitants
Court years: 1897 - 1971
Today: Municipal offices

LIFE AFTER REFORM

§



Already during the 17th century, one could discern two civic centres taking shape in Umeå: a commercial one around Rådhuset 
and a spiritual one around the church. Overlayed city plans: 1643, 1648, 1745, 1783, 1845, 1864, 1881, 1889.

FIXED URBAN FIGURES



Umeå’s recovery after the city fire of 1888 & the introduction of a city architect.
Postcards are dated from 1900 - 1907 and show the intended visual hierarchies put forward in the new city plan.

ORDEAL BY FIRE

Almost all of Umeå’s public buildings were 
burned down during the city fire of 1888. 
In order to facilitate rebuilding the city 
centre, a ‘city architect’ was introduced 
for the first time. Fredrik Lindström, who 
held the job for four years, was responsible 
for drawing the new city plan, Rådhuset 
and the church. The esplanades which 
ran north-south from these buildings 

were widened to prevent future fires 
from spreading as well as give them a 
monumental aspect towards the river in 
the south. In 1894, the county governor 
announced that the railroad was to run 
north of the city. The station was then 
placed as a pendant to Rådhuset at the end 
of its esplanade, making Rådhuset the first 
thing you see as you leave the platform.
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The printed and spoken freedom of expression available for the public in the Centre Square of Umeå.

COST OF FREE SPEECH

\ˈSpō-kən\

Printed
If you want to inform the public about your business or event, you can use the municipality’s bulletin 
boards for free. These official boards exist in order to reduce the amount of illegal posting. 

Rules: Maximum page size is A3 & only 1 poster/board. The poster may not contain advertisements 
for shops, restaurants and products. The boards are emptied Mondays on even weeks.

Cost for A3 printed at the public library: 4 kr for b/w, 8 kr for color.

To hold a speech or gathering in a public space you must first apply for permission from the police 
according to the Order Law (1993:1617). The application cost is 650 kr.

The matter is then referred to Umeå municipality that looks over the application and checks with 
any concerned parties. The processing time is around 10 working days, provided the application is 
complete.

After a decision has been reached and your application has been granted, Umeå municipality will bill 
the cost of the rented land according to its areafee. The fees are divided as follows:

Zone 1: Area around Rådhuset, Vasaplan,
 0-1000 m2: 3,10 kr m2/day, >1000 m2: 0,30 kr m2/day.

Zone 2: Rest of the Centre Square
 0-1000 m2: 2,10 kr m2/day, >1000 m2: 0,20 kr m2/day.

Zone 3: Rest of Umeå
 0-1000 m2: 0,80 kr m2/day, >1000 m2: 0,15 kr m2/day.

You Police Municipality Parties

Zone 1

Zone 2



Θέατρον (Greek: the viewing place): an institution where society’s identity is publicly affirmed and the myths of cultures are shaped. 
The evolution of theatre can be understood as a history of societies negotiating the destabilizing power of the spoken word.

THEATRE

534 BC - Thespis wins the first documented competition in tragoidia.

486 BC - komoidia officially recognized in Athens.

467 BC - Aeschylus’ Seven Against Thebes. First record of Greek pantomime.

c. 317 BC - Menander’s Dyskolos.

c. 166 BC - Terence’s Andria. (Adaption of a play by Menander)

c. 284-205 BC - Livius Andronicus’ Fabula palliata.  (Romanized versions of Greek comedies)

c. 254 – 184 BC - Plautus’ Menaechmi. (Source for Shakespeare’s Comedy of Errors)

431 BC - Euripides’ Medea.

441 BC - Sophocles’ Antigone.

c. 630-570 BC - Sappho’s Ode to Aphrodite.

c. 1850 BC - Osiris “Passion” Play.

c. 1600 - 1155 BC - The Epic of Gilgamesh.

429 BC - Sophocles’ Oiedpus Rex.

423 BC - Aristophanes’s The Clouds.

44 BC - Assassination of Julius Caesar.

4-6 BC - Christ’s nativity.

7 AD - Ovid’s Metamorphoses.

29-19 BC - Virgil’s Aeneid.

526 AD - Trullan Council bans mimes and pantomimes.

533 AD - Last recorded theatrical performance in Rome.

313 AD - Chirstianity legalized by Emperor Constantine the Great.

399 BC - The Death of Socrates.

c. 320 BC - Hellenistic control of Athens, emergance of New Comedy.

925 - Liturgical drama, Quem quaeritis?

935–973 AD - Hrotsvitha’s Dulcitius - first post-classical playwright.

Her Book of Drama is a Roman Catholic alternative to Terence.

15th c. - Cycle Plays, prosessions showing the whole history of the 

universe from the creation of Heaven and Earth to the Last Judgement.

1320 AD - Dante’s Divina Commedia.

1547 AD - Valenciennes Passion Play, which took 25 days to perform.

1517 AD - Martin Luther’s Ninety-five Theses, start of the Reformation.

1311 AD - Corpus Christi Festival officially sanctioned.

 1210 AD - Papal edict forbidding clergy from acting on a public stage.

Vernacular plays now performed outside the cathedral.

1551 AD - First known commedia dell'arte performance.

c. 1599 AD - Shakespeare’s Julius Caesar.

c. 1602 AD - Shakespeare’s Hamlet.

c. 1667 AD - Milton’s Paradise Lost.

c. 700 BC  - Hesiod’s Theogony.

c. 800 BC  - Iliad & Odyssey composed.



Photos and notes from my study trip to England. The trip was taken to better understand the differences in contemporary 
and Elizabethan staging practices.

STUDY TRIP

Schedule

19/11/2018
 Birmingham
 Arrival

20/11/2018
 Stratford-upon Avon
 • Shakespeare’s Birthplace
 • First Folio
 • Holy Trinity Church
 • The Guild Chapel
 • Royal Shakespeare Company - Behind the scenes tour 

21/11/2018
 Oxford
 • Oxford University’s Ashmolean Museum

 London
 • The Royal National Theatre & South Bank
 • The Globe Theatre - Behind the scenes tour
 • RSC’s performance of ‘Romeo & Juliet’ at the Barbican

22/11/2018
 Birmingham
 Departure

OXFORD

BIRMINGHAM

Straford-upon
Avon

LONDON



Tactics to be implemented in the design process.

PROSPECTIVE COLLAGE

Stage facade,
Illusion of power.

Materials,
The warm 
and exposed 
materials of 
the theatre 
absorb any 
reflected sound, 
increasing 
the contrast 
between silence 
and speech.   

Props,
A limited 
amount of 
special effects, 
are available.
Props should 
be light so the 
performers 
can carry them 
unaided.

Materials,
Creaky floorboard,
movements heard.

Hierarchy,
The distinction 
in seats should 
make your 
position in 
society felt.

Void,
The performance space will be built in the old courtroom, 
opening up what is normally a very secluded space to a 
larger audience. This spatial configuration should help 
convey theatre’s role as an instrument of truth.

Light,
Natural by day, Candle by night.
Artificial lighting creates a sharp focus on the performer 
deterring participation from the audience. Dimmed 
light will amplify your hearing and reduce the spectacle 
approach we associate with theatre.



Reuniting theatre with its public function & reclaiming for the rådhus a political agent.

HEALING



Rådhuset as it currently stands in the city center and the important gathering points around it.

IMMEDIATE CONTEXT

Vasaplan

Umeå’s hub for local 
bus services.

Årstidernas Park

A park along the 
riverbank.

Rådhustorget

A public square for 
markets & activities.

Rådhusesplanaden 

Esplanade between 
the train station and 

Rådhuset.

Rådhusparken

Umeå’s central park.

Umeälven

The large river that 
runs through the city.

Kungsgatan

Storgatan



A physical manifestation of Rådhuset’s political vacancy.

CONICAL INTERSECT



The funneling focus of the classical amphitheatre is manifested vertically.

FUNNELING FOCUS



The program reintroduces some of the Rådhus’ now lost functions. The mix of severe functions and celebratory entertainment 
reflects theatre’s two-sided nature.

PROGRAM
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The stage layout borrows elements from the Swedish courtroom to strengthen theatre’s civic function as an instrument of truth.

SEATING ARRANGEMENT

Witness

Judges

Prosecutor Defence
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The two main floors of Rådhuset.

PLANS
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Carving within Rådhuset the typology of an Elizabethan amphitheatre.

SECTION A-B

Auditorium 

Lower Gallery

Upper Gallery
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FoyerFront of House

Traproom

Prompt Corner



Carving within Rådhuset the typology of an Elizabethan amphitheatre.

SECTION C-D
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The steps taken to hollow out the auditorium.

CONTROLLED DEMOLITION

Two steel rings with a wedged profile 
are attached to the existing wooden 
floor. The upper ring is placed above 
the floor beams where it can lay flat and 
concealed and the bottom one below.

The handrails are welded directly onto 
the columns. Minimal attachement 
points to the floor enhances the 
suspended effect.

Cutting the floor without additional 
structure will leave areas unsupported.

The walls and beams within the rings 
are cut according to a conical intersect.

Steel columns that pass through both 
rings are added to prestress the floor 
beams.

The resulting intervention, with steel 
columns and rings juxtaposing the 
existing wood and brick, portrays how 
the auditorium was once hollowed out.



The auditorium as seen from the upper gallery.

FROM ABOVE



The galleries as seen from the auditorium.

FROM BELOW



The red thread uniting theater and Rådhuset sown through a 3d-printed model of the finalized design.

MODEL


