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FOLK ON!
GIVING FOLK MUSIC A SPACE
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Swedish folk music is a genre of music deeply 
rooted in Swedish history and tradition. It 
incorporates the folk musician – or fiddler – 
tradition, the Swedish ballad tradition, as well 
as Gebrauchsmusik, utility music. One part of 
Swedish folk music is dance music often meant to 
be played on violin.

While some may think that folk music is only 
interesting to elderly people, there are many 
teenagers and young adults who share an interest 
in the genre. 

Today however, folk music is a niche genre that 
is typically only played in very specific situations. 
It’s not often visible in mainstream media such 
as movies or radio, and unless one already has a 
connection to it in some way it’s rare that one gets 
to experience it at all. Thus, we must actively work 
to keep this tradition alive.

Folk music is not only a meaningful part of Swedish 
history, but also a living part of today’s culture 
that has the potential to engage and bring joy to 
people regardless of their age or birth place. 

Folk music can bridge the gap between generations 
and between different cultures; uniting people 

with the simple joy of performing and enjoying 
music in a judgement free environment, free of 
the stress of performing well that perforates our 
modern society. 

It can be a reason for elderly people to get out of 
their homes and socialize, to revisit memories, 
and to both learn new things and teach others. 
Furthermore, it can be a way to activate young 
people, and to give them experiences that they 
cannot get anywhere else. It can be a way for 
refugees or other newly arrived people in Sweden 
to connect with Swedish society and to form new 
friendships, and also to possibly share traditions 
from their own cultures. 

In Holmsund, Storsjöhallen is the only public 
space dedicated to music, and it focuses on 
contemporary music played by youth bands. In 
Umeå, the municipal music school bases their 
instrumental tuition and ensembles on what 
genres the students wish to learn. 

This becomes a problem in situations where a 
music genre might be less known, such as folk 
music – how is a student supposed to know 
whether they want to try folk music if they’ve 
never had any contact with it before?

By providing a space specifically meant for folk 
music, the genre becomes visible where before it 
was invisible. 

In Holmsund, a community that has informally 
organized itself as a closed society, such a space 
can boost social diversity. A space for folk music 
will bring people from other places and with other 
backgrounds and experiences to Holmsund, and 
help the society to open up. 

Furthermore, rather than simply placing a building 
for such a space in the city, a more intimate 
experience can be created by placing the building 
in the forest, where the act of traveling to and 
from the building becomes part of that experience. 

When traveling the path to the building, you can 
disconnect from the stress of the modern urban 
world, and focus entirely on the music.

This is a way to actively keep the folk music 
tradition alive. For the sake of a diverse society. 
For the sake of an open society. And for the sake 
of the simple joy that music brings.

Umeå Municipal Music School

Storsjöhallen, Holmsund

Jan Andersson
Responsible for music activities

Lisa Sandgren
Administrator

Umeå & Holmsund
scale 1:200 000

Holmsund

Umeå

The only official musical programmes in Holmsund that exist in a public space are 
located in Storsjöhallen. Storsjöhallen has no instrumental tuition, but lends rooms 
to teachers that come to Holmsund from Umeå municipal music school. It is a place 
primarily for teenagers with bands who play contemporary music,  as the equipment 
is mostly meant for rock music and digital music creation.

Umeå Municipal Music School provides instrumental tuition and teachers. They have 
the possibility to arrange ensembles, but it depends on the interest from the stu-
dents. Generally the genres that they teach are based on what the students want.

scale 1:20 000

scale 1:20 000
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This project brings a space for folk music to Holmsund, Sweden. 
The aim is to merge two worlds - the urban city of Holmsund, 
and the forest where the project is located.  Furthermore, as folk 
music activates and brings joy to all kinds of people regardless of 
age or background, the project can help bridge the gap between 
generations and different cultures.

Where is the music in society?

NewcomersYoung people Elderly people
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Design Change of programmeConstruction

Playing music together Dancing together

Management

Using the trees that are 
chopped down as material 

for the building

Conversation 
with users

Drawing & designing 
in collaboration with 

users

Deciding on site in 
collaboration with 

users

Activities
Finished construction

Potential other programmes

RestaurantHostel

A timeline showing the lifetime of the project from its design to its 
potential change of programme. 
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Folk music activates both young and old people and is something that they can connect over. Thus, it is an activity that 
can help bridge the gap between generations, while also bringing joy both to those already interested in folk music, 
as well as to people who experience it for the first time. Folk music can also be a way for refugees or newcomers in 
Sweden to connect to Swedish society, try new things and socialize.
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icon of a bed icon of a knife 
and fork

logo for Umeå Folkmusikförening logo for Umeå Musikskola logo for Storsjöhallen in Holmsund logo for Västerbottens 
Spelmansförbund

silhouettes of 
3 young people

silhouettes of 
2 elderly people

silhouettes of 3 violin players silhouettes of 4 people dancing
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Concept model of the site before removing trees to 
make room for dancing

Square formation, 32 couples Small square formation, 32 couples Line formation, 32 couples

Engelska (“English”) for 3 couples

Unofficial circe arrangement, 12 folk musicians

Open circle formation, 32 couples

Volume studies
Studies on how much space different movements and formations found in folk dance and folk music 
playing would take up on the site. Used as foundation for the design and size of the building.

scale of original model 1:50

Closed circle formation, 32 couples Bride dance, 6 couples

Concept sketches

General form

Roof & construction explorations

Moving forward with the shape & exploring the path
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Exploded axonometric view of the project, showing the foundation, 
platform and building.
scale 1:200
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Showing the construction of the windows on the roof that allow 
indirect sunlight to enter the building from above.
scale 1:20

construction detail

glass window

drainage for rain water

wooden frame

load-bearing beams

load-bearing wall

load-bearing wall

wooden frame

glass panel

wooden floor panels in the 
main hall & on the deck

charred wood panels on the 
outside facade

wood shingles

wood panel inside the main 
hall, kitchen & hallway

Acoustic board
Concept drawing showing the sound absorbing material behind the wood panel in the main hall. This is 
to create a more pleasing sound landscape, as the large amount of glass in the hall has a negative effect on 
acoustics.

acoustic board

wood panel (facing the hall)

Images for example textures are free-to-use images from Unsplash (https://unsplash.com/)
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Eriksdal’s Elderly Home

Storsjöhallen

site
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Map diagram of Holmsund, showing the site and surrounding forest, 
as well as bus stops and public places related to the project.
scale 1:7500

Map of part of Holmsund, showing site & footprint of the project. 
scale 1:2000

Storsjöhallen, diagram
scale 1:2000

music house &  
youth center

Storsjöskolan

Aqua Arena

Q-ben black box

library
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Plan, showing the building and connecting path.
scale 1:500
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A very important theme to the project is the feeling of dancing and playing music in nature. Therefore, 
the project is located in the forest area east of Storsjöhallen in Holmsund, Sweden. By placing the building 
adjacent to a clearing, a sensation of moving in and out of the forest while being inside is created. This 
also activates the clearing. A paved stone path leading to the building creates a connection between the 
urban world and the forest, while also allowing you to focus entirely on nature and music as you slowly 
leave the stress of the urban world and reach the building. Hence, the act of traveling to and from the 
building becomes part of the experience of the project.
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paved stone path

gravel

gravel on the sides of the 
paved path 
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1 2 3 4

Photos from the area as it looks now
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Images for example textures are free-to-use images from Unsplash (https://unsplash.com/)
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scale 1:200
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scale 1:100

elevation A
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section A-A
scale 1:100

elevation B
scale 1:100

elevation B
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Plan showing the building and its immediate surroundings.
scale 1:100
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• Works together with the path to further strenghten the sense that the whole project is an experience.

• Highly impractical to have to go outside everytime you want to reach anything that is not the musical 
space.

• Is this really accessible? For people with mobility issues, this configuration would not only be 
impractical but most likely almost impossible to use.

• Unlikely that people in general, the users of this space, would be willing to sacrifice all functionality for 
the sake of an aesthetically “pure” music space.

• Negative impact on acoustics in the music space because of the rectangular shape and large amount of 
glass with very little other material to soften the soundscape.

2. Scattered services

• Would leave only the aesthetically “pure” musical/dance space visible.
• Roof would retain its function of letting in indirect light.

• Would need an elevator to be fully accessible, which would cause the cost to rise compared to keeping 
everything on the same floor.

• Negative impact on acoustics in the music space because of the rectangular shape and large amount of 
glass with very little other material to soften the soundscape.

5. Services in the basement
• Removes the roof’s function of letting in indirect sunlight.
• Would likely make the project seem larger and less connected to the surrounding forest - like a glass 

scyscraper in a place where it does not belong.
• Ruins the idea of the “invisible box”.
• Negative impact on acoustics in the music space because of the rectangular shape and large amount of 

glass with very little other material to soften the soundscape.

4. Services on top

• All services remain.
• While the services are scattered, they are still physically connected to the main musical space. This 

means that it’s an easier configuration to use than the one where the services are completely scattered.

• Would create a large complex, rather than a collection of small buildings that blend into their 
surroundings. The idea of the “invisible box” is ruined.

• Connections between the services and the main music space must be carefully planned and constructed 
so that they work well and are accessible.

3. Services connected via “glass corridors”

• Storage & bathroom downstairs. Kitchen & bathroom  by the parking lot.
• Connects the main music space more to the parking lot, rather than having it be completely isolated.
• Would create a visually “semi-pure” music space, since the services are not directly connected to it on 

the ground floor. 

• However, with the close proximity to another relatively large structure (kitchen etc.) there’s a risk of 
creating the feeling of a large complex, which, again, ruins the idea of the “invisible box”.

• Would need an elevator to be fully accessible.
• Also: impractical to have to go outside everytime you want to reach anything that is not the musical 

space or directly below it.
• Negative impact on acoustics in the music space because of the rectangular shape and large amount of 

glass with very little other material to soften the soundscape.

6. Services “half-scattered, half-below”

• Visually interesting, plus an interesting experience to play music/dance in an “invisible box” in the 
forest, with nothing else.

• No storage space for instruments, chairs, tables and other things, which would be highly impractical.
• No bathrooms, which would not only be extremely impractical, it is also most likely illegal, since the 

Swedish building and plan law states that public places must provide water services.
• Unlikely that people in general, the users of this space, would be willing to sacrifice all functionality for 

the sake of an aesthetically “pure” music space.
• Negative impact on acoustics in the music space because of the rectangular shape and large amount of 

glass with very little other material to soften the soundscape.

1. Music space only, no services
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Free-to-use images from Unsplash (https://unsplash.com/)
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Complementary work for august 2019
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section A-A

Basement plan
scale 1:100
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Complementary work for august 2019


