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Abstract 

In the two novels, The God of Small Things by Arundhati Roy and Midnight’s Children by 

Salman Rushdie, characters show that their preconceptions and encounter with the 

Westerners play a big role in how they view Westerners and/or Indians who have adapted to 

or grown up with the Western lifestyle. Due to Roy’s family being a group of “Anglophiles” 

and liking the British, they see Sophie Mol being half-Indian as positive. Padma, Saleem’s 

partner in Rushdie’s novel, on the other hand, is less familiar with the British and therefore 

has problems accepting that Saleem is half-English. This difference between how the two 

families view the half-breeds, Sophie Mol and Saleem, can also be connected to the long 

history of colonialism, where Roy’s family has been trained to like the British, whilst Padma 

was born after India’s independence and was not trained to like the former colonists. 

 Similarly, Chacko is being more accepted for his adaptation to English ways by his family 

than Aadam is by his family. However, Chacko is not accepted by the English, where he feels 

that he belongs, which makes both Chacko and Aadam feel “rootless” in their home culture. 

It is through these preconceptions and different encounters that characters view and believe 

that there is a difference in behaviour between the Indian and Western women, and that 

Westerners have a need to have higher status than the Indians. This essay shows that Indians 

have different views depending on their knowledge, lack of knowledge, interest or lack of 

faith in the West.  

 

Keywords: Hybridity, adaptation, imitation, Indian views, alienating hybridity, half-breed, 

the West  
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Introduction 

Through examining differences between the colonists and the colonised, it gives people a 

picture, today, of how people viewed other parts of the world and people living there, during 

the time of colonialism. Ania Loomba writes in Colonialism/Postcolonialism that 

“[c]olonialism can be defined as the conquest and control of other people’s land and goods,” 

which took place from the sixteenth century onwards (2). Postcolonialism is what Loomba 

describes as something that has “become so heterogeneous and diffuse that it is impossible 

to satisfactorily describe what its study might entail,” which she explains to be due to 

the wide range of studies within the subject of postcolonialism (xii). 

 According to Bernard S. Cohn in Colonialism and its Forms of Knowledge: The British in 

India, the “Europeans of the seventeenth century lived in a world of signs and 

correspondences, whereas Indians lived in a world of substance” (18). This describes a 

significant difference between the two groups where “the British in […] India operated on the 

idea that everything and everyone had a ‘price’” (Cohn 18). The way they communicated was 

by only using words of meaning where an order and a letter was nothing more than that, 

where the words said it all. The Indians, on the other hand, gave emotional value to  

items and people and had no specific price, and where every part of a letter was 

meaningful, such as the type of script, the grammar and the status of the writer (Cohn 19). 

 During the colonial times anthropological researchers focused, for example, on the 

mankind behind the countries in power, the colonists, such as England, Portugal and the 

Netherlands. It was not until the end of the twentieth century that this began to change and 

the researchers saw life from a different perspective. According to Robert J.C. Young 

in Postcolonialism: A Very Short Introduction, it was during this time that researchers 

wanted to study and try to understand what life as a non-westerner was like.  
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Since the early 1980s, postcolonialsm has developed a body of writing that attempts 

to shift the dominant ways in which the relations between western and non-western 

people and the worlds are viewed. […] It means realizing that when western people 

look at the non-western world what they see is often more a mirror image of 

themselves and their own assumptions than the reality of what is really there, or of 

how people outside the west actually feel and perceive themselves. (2)  

 

In The God of Small Things and Midnight’s Children, by Indian authors Arundhati Roy and 

Salman Rushdie, the relations between western and non-western people and how some of 

them view the other group become apparent. Through the depictions of some of the 

characters in the novels, it becomes clear that the West plays a big role for some of the 

Indians whether the Indians like it or not, which can be related to the long history of 

colonialism that still lingers in the country. I have chosen to focus on how the Indians 

view the Westerners and I use concepts of hybridity as a way to examine characters 

with parents from different ethnic backgrounds or people adapting to another culture. 

 This study is not a full comparison between the two novels but a way of studying how the 

two authors examine hybridity and Indians’ views of the Westerners in the novels in  

different ways. I argue that characters in the novels view hybrids in different ways  

depending on their views of the Indians and the English. By examining Roy’s  

characters Sophie Mol and Chacko, and Rushdie’s characters Saleem and Aadam,  

I argue that depending on the background of these characters and how the families  

view the West they treat them differently. Through Roy’s characters Ammu  

and Pappachi and Rushdie’s characters Saleem, Amina, Ghani and Naseem, I will  

also argue that the authors want to exemplify different thoughts and opinions some  

Indians have about the Westerners and the Westerners’ behaviour, and that depending  

on the character’s encounter with Westerners, s/he lets that rule her/his view of  
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the West. This is also something that can be connected to the colonial time in the  

country, which can vary depending on if s/he was born after the day of independence or not. 

 Through the use of Ania Loomba’s Colonialism/Postcolonialism, Homi K. Bhabha’s The 

Location of Culture and Patrick Colm Hogan’s Colonialism and Cultural Identity: Crises of 

Tradition in the Anglophone Literatures of India, Africa, and the Caribbean, I will explain 

the idea of hybridity, and the study of Westerners through Indian eyes will be drawn from 

Loomba’s Colonialism/Postcolonialism. 

Introduction of the Novels 
Arundhati Roy’s novel, The God of Small Things, takes first and foremost place in 1969 in a 

town called Ayemenam (40). The reader then follows the lives of the twins Rahel and Estha 

and their family. When the novel begins the twins are seven years old and their cousin Sophie 

Mol from England is coming to visit. At this point India has become an independent country 

and Great Britain no longer has colonial power, even though Indians are still influenced by 

the British. The novel does also take place when the twins are thirty-one and reunited in India 

in 1993, after years apart.  

 Salman Rushdie’s novel, Midnight’s Children, is about the narrator Saleem, a boy born at 

the precise moment of India’s independence, who later discovers that he has telepathic 

abilities. The story takes place at three different times. Firstly, the reader meets the narrator’s 

grandfather in 1915, when he has returned to India after studying in Europe, and how he and 

his wife get married short before World War I ends in 1918 (4, 27). Secondly, the narrator 

Saleem depicts his birth and his childhood, from the day of India’s independence, 15 August 

1947, until the end of the 1950s. Thirdly, the reader follows the narrator as an adult, as he 

tells the whole story to his partner, Padma, in 1978 when Saleem is turning thirty-one and 

fears that his life is about to end (3). 

 These time differences indicate that some of the characters in the novels experienced the 

end of the colonial time in India, whilst others did not. The connection made to colonialism in 
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this essay is to show how the colonists viewed the colonised during that time, that the 

relationship between the former colonists and former colonised after India’s day of 

independence is no longer the same in India, that the Indians are still influenced by the 

British and that people’s ideas are caused by this long history of colonialism.  

Hybridity 

Hybridity is an important topic in postcolonial studies, and offers a way to examine the 

depiction of Western and Indian characteristics in Arundhati Roy’s and Salman Rushdie’s 

novels. This section is divided into two parts. The first part presents and examines how some 

characters view and value characters with parents from different ethnic backgrounds in the 

novels. The second part presents and investigates how characters have adapted to, or mimic, a 

Western lifestyle and how their communities look down on, or criticise, them for not  

being the “real thing.” This section argues that these various conceptions of hybridity are  

examined by both Roy and Rushdie in their novels and that through characters’ behaviour, 

thoughts and opinions about the English and Indians they view hybrids in different ways.   

Half-breed: Half-English and Half-Indian 
According to The Oxford English Dictionary, the term hybridity means an “offspring of a 

tame sow and a wild boar; hence, of human parent of different races, half-breed.” The term 

hybridity, when connected to human beings, has been used since 1813. However, it was not 

until 1861 that the term was used to apply to a mixture of different races (Fludernik 20; see 

Young, Colonial Desire). This is the first way of viewing hybridity, as a mix between, for 

example, a Brit and an Indian, which results in a child that is known as a half-breed. 

Although the term half-breed is often seen as negative and offensive, in this essay it will be 

used only in a denotative sense when referring to the characters with parents from different 

ethnic and cultural backgrounds. 
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 This essay argues that how half-breeds are being treated and how they are as individuals 

are examined by both Roy and Rushdie through actions and depictions of Sophie Mol and 

Saleem. In Roy’s novel, Sophie Mol is an eight-year-old girl who is Chacko and Margaret’s 

daughter and is therefore a cross between Indian and English ancestry. To Chacko’s Indian 

family, Sophie Mol is seen as something precious, and in contrast to the full Indian twins, 

Rahel and Estha, who are forced to use the English language when Margaret Kochamma and 

Sophie Mol are visiting, and punished when they misbehave, Sophie Mol is “loved from the 

beginning” (Roy 36, 50, 135, 154). The way that Sophie Mol acts and the way she says things 

is different compared to how Rahel and Estha act and talk (Roy 36). Sophie Mol sashays and 

does not swear and she drinks boiled water, not tap water like the other children (Roy 46, 

106, 152). Seeing as Sophie Mol is only in India for a visit, the family could be drawn to her 

out of excitement and wants to spend time with her. Also, it cannot be forgotten that she is 

Chacko’s only child, which also makes her special to the family. Given that she behaves 

differently in contrast to the twins, it can be argued that being half-English and half-Indian 

gives her higher status in the family than the full Indian twins, which indicates that  

being half-English and half-Indian is seen as something positive mainly to the family. 

 Rushdie, on the other hand, depicts this type of hybridity as something potentially 

negative. The character and narrator Saleem tells his partner Padma about when his nanny 

Mary switched him and baby Shiva when they were born (Rushdie 157, 389). This meant 

that, in Padma’s eyes, Amina, whom Padma always thought was Saleem’s biological mother, 

suddenly became his adoptive mother. Then, Padma finds out that the Indian woman Vanita, 

who died in childbirth (Rushdie 157), is Saleem’s biological mother and the Englishman Mr 

Methwold is Saleem’s biological father (Rushdie 135-37), which means that Saleem is half-

Indian and half-English just like Sophie Mol. However, Padma does not act in a similar 

manner as the family does in Roy’s novel. Padma reacts with horror that Saleem is “‘An 
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Anglo?’ […] You are an Anglo-Indian?’” (Rushdie 158). In this instance, Padma has a 

difficult time dealing with the fact that Saleem is not 100 per cent Indian and she feels 

betrayed since Saleem never mentioned this to her. Padma even questions if Saleem is some 

kind of monster and has no heart, since he does not care about what has happened to his 

biological father, or that his mother died giving birth to him (Rushdie 157). The fact that 

Padma questions Saleem on this point does not mean that Padma is worried about the 

Englishman Mr Methwold. Instead, Padma’s concerns propose that the Anglo in Saleem 

makes him not care about other people in contrast to the common Indian (Rushdie 158).  

That Padma questions Saleem also supports the argument that Padma finds it  

difficult to accept that Saleem is not full Indian and sees his difference, in comparison  

to her, as cold-heartedness.  

 The differences in how characters view and value half-breeds in Roy’s novel in contrast to 

Rushdie’s novel is, firstly, due to what the characters expect of the half-breed, and, secondly, 

caused by their perceptions of cultural difference. Comparing these two half-breeds, Sophie 

Mol and Saleem, shows that the members in Sophie Mol’s family are all used to what the 

English are like. This is, on the one hand, because the family knows that Sophie Mol is half-

English and half-Indian and by being born and raised in England, they expect her to act 

English. On the other hand, Chacko spent years in England and has admired the English for 

quite some time and, at one point, Chacko describes the family’s connection to the English by 

claiming that the family members, and especially Pappachi, are “Anglophiles”. This means 

that they were “well disposed to the English” and “in Pappachi’s case it meant […] that 

Pappachi’s mind had been brought into a state which made him like the English” (Roy 52, 

original emphasis). This proposes that the family has been influenced by the British and 

becomes fond of their way of living. However, since Pappachi lived most of his life in India, 

when it was a British colony, and possibly was trained to see the British this way, it does not 
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have to indicate that the family has chosen to see them this way, but a way they were born to 

see the British. In comparison, Padma, partly, did not expect Saleem to be a half-breed and, 

after receiving the information, she expects him to change in a negative way. Partly, she 

seems less certain of what to expect from the English, since she was born and raised after the 

day of India’s independence, and she has therefore low expectations. Also, the information 

that Padma received, that Saleem is a half-breed, came as a surprise, which it did not for 

Sophie Mol’s family where everyone was fully aware of the circumstances. This  

indicates why Padma acts so strongly and anxiously towards Saleem being different  

in contrast to herself and sees him as half-English rather than half-Indian, while  

the family embraces the idea that Sophie Mol is half-Indian. However, particularly,  

Saleem is seen as a half-breed in a more negative way for the reason that he lives in  

India and should therefore be Indian, while Sophie Mol does not, which means that it  

is seen as more natural that she is not 100 per cent Indian.  

Adapting and Imitating 
Another way of viewing hybridity is that it can be seen as a way for one ethnic group to 

imitate another group by changing their old beliefs and values, either on purpose or because 

they are trained to imitate. Monika Fludernik writes that the colonised found a way to adapt 

to the colonists, in this case, by imitating their masters. Since the colonised and slaves were 

seen as less worthy than the white Europeans, imitation and mimicry was the only way for 

the colonised to be more like the white people (Fludernik 10). According to The Oxford 

English Dictionary, the verb imitate means “[t]o do or try to do after the manner of; to follow 

the example of; to copy in action,” whereas the verb mimic stands for “[t]o imitate or copy (a 

person, action, etc.), esp. for the purposes of ridicule or satire, or to entertain”. Even though 

there is a difference between the two terms, the critics below make no clear distinction 

between the two, and the terms are therefore used as synonyms in this essay.    
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 Ania Loomba and Homi K. Bhabha explain hybridity by quoting from Thomas Badington 

Macaulay’s Minute on Education (1835), as; “a class of persons Indian in blood and colour, 

but English in taste, in opinions, in morals and in intellect” (Bhabha 124; Loomba 173). 

However, what Loomba and Bhabha emphasise is the fact that, in the eyes of the British, the 

Indians will not be seen as truly English due to the colour of their skin, however hard they try 

to mimic the colonists. According to Loomba, “Indians can mimic but never exactly 

reproduce English values, and […] their recognition of the perpetual gap between themselves 

and the ‘real thing’ will ensure their subjection” (Loomba 173). What Loomba refers to is 

that the Indians will never fully succeed because they do not share the same values as the 

English, which is an important part of being English. The Indians can therefore only imitate 

them but never truly “fill their shoes” and will consequently always feel and be seen as less 

worthy and having lower status than the “real thing.”  

 Bhabha similarly claims that “the black man stops being an actional person for only the 

white man can represent his self-esteem” (Bhabha 126). In other words, the white man sees 

the black man as not being able to get things done in contrast to the white man, who has that 

ability. The white man’s self-esteem can be seen in two ways. Firstly, the white man does not 

believe that the black man has self-esteem like the white man does. Secondly, the white man 

believes that the black man is dependent on the white man to distinguish his own self-esteem. 

Bhabha also explains that “mimicry repeats rather than re-presents” where the slaves and 

colonised could only repeat what the colonists did instead of truly representing what the 

colonists were and fought for (Bhabha 125). This is what Bhabha refers to as “almost the 

same but not quite”
 
and “[a]lmost the same but not white” (Bhabha 127, 128). What Loomba 

and Bhabha in the end mean is that no matter how hard colonised Indians try to become more 

like the colonising English, they will never fully succeed, since only the white man can be 

white and all that it represents to be a white man.  
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 Examples of how people may adapt to, and mimic, Westerners and how other people view 

and criticise these hybrids are what both Roy and Rushdie examine in their novels. Through 

the character Chacko, Roy examines the life of a person who tries to behave English but 

looks Indian, and is therefore not accepted by his English wife’s family, whilst living in 

England. Firstly, the way he tries to behave English is suggested by his choice of going to the 

café, enjoying his specific toasted bread and coffee. Margaret “winced when he put two 

heaped spoons of sugar into his extremely milky coffee” (Roy 242). This sentence proposes 

that he likes his coffee with, or with more, milk and sugar in contrast to the ordinary 

customer (Roy 242). When he later gets his order: “fried eggs on toast […] and strawberry 

jam” (Roy 242), Margaret becomes:  

 

riveted by the curious ritual unfolding on his plate. The toast with jam and fried egg 

was cut into neat little squares. The dejammed strawberries were summoned one by 

one, and sliced into delicate pieces. […] he placed a sliver of strawberry on each 

bright yellow and red square of toast – making the whole thing look like a lurid 

snack that an old woman might serve at a bridge party. […] Salt and pepper was 

sprinkled on the squares of toast. (Roy 242-43)  

 

This suggests that he does not eat his toast the way the general Englishman does, since 

Margaret compares Chacko’s toast with something an “old woman” may serve. Margaret 

then describes him, after their wedding, as a man unwilling to do the most simple and daily 

chores, a lazy and filthy man who does not care about anyone else but himself. Nor does he 

care about what other people think of him (Roy 247), which suggests that Chacko acts 

differently in contrast to the common Englishman in Margaret’s eyes. Secondly, the fact that 

he looks Indian is made clear in his old wedding picture, standing there together with his ex-

wife Margaret. The picture indicates that he did not dress like the general Englishman: 



 

12 

 

“Chacko was dressed like Nehru. He wore a white churidar and a black shervani,” which 

means that he was dressed for an Indian wedding rather than a typical English wedding (Roy 

241). Also, when Margaret first met Chacko, “[h]is rumpled shirt was buttoned up wrong. His 

shoelaces were untied. His hair, carefully brushed and slicked down in front, stood up in a 

stiff halo of quills at the back. He looked like an untidy, beatified porcupine,” which proposes 

that Margaret’s eyes fell on him because he looked different compared to other men who 

came to the café (Roy 241). This indicates that Margaret is one person who sees through 

Chacko’s imitation of the English and finds him to be different compared to English men. 

 Margaret’s parents also find Chacko different compared to English men. Despite his 

efforts of trying to act English, he cannot live up to what Margaret’s family distinguishes as 

the standard Englishman. Margaret’s parents’ perspective of Chacko and the way they act 

around him suggests that they disapprove of their relationship because he is Indian. In one of 

Chacko and Margaret’s wedding photographs, “Margaret Kochamma’s mother was looking 

away, out of the photograph, as though she would rather not have been there” (Roy 240), 

which proposes that Margaret’s mother never wanted the marriage to have taken place. 

Margaret’s mother is suggested to feel uneasy with the whole situation, the fact that her 

daughter is marrying a man she does not approve of. Margaret’s father, on the other hand, 

shows his disapproval of Chacko by rejecting the wedding completely. “Margaret 

Kochamma’s father had refused to attend the wedding. He disliked Indians, he thought of 

them as sly, dishonest people. He couldn’t believe that his daughter was marrying one” (Roy 

240). This can be related to Loomba’s explanation that the colonists previously saw the 

colonised Indians as lazy and primitive (Loomba 107), which shows that the long history 

with India as an English colony still lingers in both India and England. Although the colonial 

time has passed when Chacko and Margaret get married, Margaret’s father experienced the 

end of the colonial time and he has still kept that way of viewing the Indians, even though he 
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is not a colonist and Chacko is not colonised in the way Loomba describes it. It is  

therefore clear that Margaret’s father disapproves of the wedding because Chacko  

is Indian and no Indian man would be good enough for Margaret, and Chacko is  

thus not included in the family.  

 Through his actions, Chacko cannot fit in properly in England, even though he feels that 

he should fit in due to the long history of being trained to look up to the English, which can 

be connected to Bhabha’s explanation that the hybrids can repeat but never truly re-present 

the English. Chacko can thus not be like the English no matter how hard he tries. Chacko 

adapting to the English culture and not being accepted by the English suggests that adaptation 

leads to neither feeling at home in India nor in England. Another reason is that Chacko 

explains that the family, as “Anglophiles,” had been “[p]ointed in the wrong direction, 

trapped outside their own history, and unable to retrace their steps because their footprints 

had been swept away” (Roy 52), which suggests that the family, in Chacko’s eyes, has a 

difficult time calling India their real cultural home.  

 Patrick Colm Hogan claims that mimicry and imitation take form in many different ways. 

One of these forms is what he calls alienating hybridity, “the estrangement from both 

[cultural] traditions, the sense that one can be neither English nor Igbo (Hindu, etc.), the 

paralyzing conviction that one has no identity, no real cultural home, and that no synthesis is 

possible” (17). What Hogan refers to as “the estrangement” is a state in which the mimicist 

neither believes in the traditions of the foreign culture nor his/her original culture. Hogan also 

examines another way of viewing the term, which he describes as a less severe case, when 

“[t]he character in question internalizes the alien culture after extensive education, typically 

including a period in the metropolis. His/her racial or ethnic origin prevents true acceptance 

in the foreign culture” (17). What Hogan refers to with “internalizes the alien culture” is that 

the person has an inner belief in the alien culture with the effect of feeling “rootless” in his 
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home culture. This implies that the character has accepted and adapted to the alien culture, 

but the alien country does not accept him/her because of his/her culture. Chacko is alienated 

by his hybridity, accepting England and sharing their beliefs, but the English, especially 

Margaret’s father, do not accept him (Roy 240). Furthermore, his rootlessness at home is 

indicated by his belief that British people and people who have studied in Great Britain are 

smarter than the general population of India (Roy 56).  

 However, Chacko’s situation in the novel does not fully meet all the requirements of being 

an alienated hybrid. Through Hogan’s explanations, it becomes clear that there are different 

explanations of alienating hybridity. Previously, a less severe explanation of the term has 

been presented. However, Hogan describes another, more severe explanation, in the 

following way; “[i]n literature, at least, the condition is linked with madness [and] […] 

particularly common in Caribbean literature” (17). He then writes that this case may result in 

feeling “‘rootless on his own earth’” and could therefore “more appropriately be referred to 

as ‘alienating denial of identity’” (Hogan 17). Even though Chacko does not go mad, he does 

suffer from the less severe kind of alienating hybridity, as presented previously, by 

internalising the Western lifestyle and doing the same things as the English, for example 

eating the common English meal, toasted bread. He just does not eat it in the same way. By 

choosing to wear the Indian wedding outfit at his wedding, it proposes that he still values his 

home culture in some ways and therefore does not fully fit in with the “estrangement  

from both [cultural] traditions.” Nevertheless, he chooses to emigrate to Canada,  

which implies that he does not feel at ease in his home country after Sophie Mol’s  

death, nor does he feel welcome in England either, which makes him move to a new  

country with a whole new culture (Roy 18).  

 Just like Chacko, Rushdie’s character doctor Aadam Aziz has studied in Europe and 

adapted to European ways of living, and experiences hybridity. He has “spent five years, five 
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springs, away from home. […] Now, returning, he saw through travellers eyes. […] the years 

in Germany had returned him to a hostile environment” (Rushdie 5-6). This instance suggests 

that he is a different man compared to the man that left India five years earlier and he has 

become a hybrid. This makes him view his home country as a “hostile environment,” which 

proposes that he is alienated by his hybridity, at least from his home culture. This is also 

shown in another passage where Aadam believes that it is not just him that sees India in a 

different light after returning from Europe. “Doctor Aziz notices a soldierly young man in the 

street, and thinks – the Indians have fought for the British; so many of them have seen the 

world by now, and been tainted by Abroad. They will not easily go back to the old world,” 

which suggests that Aadam believes that people like himself, who have been abroad, do not 

want to go back to the old India, but a new place more like the West (Rushdie 37). Rushdie 

also depicts Aadam as having high beliefs in Western traditions, and particularly Western 

medicine, where Aadam at one point dedicates “himself to an attempt to fuse the skills of 

Western and hakimi medicine” (Rushdie 85), which indicates that Aadam is willing to do 

more or less anything in order to convince the Indian population of the benefits of western 

medicine. After trying to make Indians see the power of western medicine several times, he is 

convinced “that the hegemony of superstition, mumbo-jumbo and all things magical would 

never be broken in India, because the hakims refused to co-operate” (Rushdie 85).  

Why the hakims refuse to work with Aadam and adapt to the western medicine can  

partly be connected to their trust in something that has worked for thousands of years  

and their lack of faith in something completely new. However, it can also be the case  

that the hakims believe that they do what is best for the Indian population and protect  

them from something new and unreliable.  

 Indians’ lack of faith in Western medicine is also described by the ferryman Tai. His doubt 

can, just like the hakims, be connected to Aadam’s medical tools as being scary and 
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unreliable and he sees the medicine Aadam practises as not trustworthy and feels that it does 

not work. Tai describes Aadam’s medical bag as a “‘[s]istersleeping pigskin bag from Abroad 

full of foreigners’ tricks” (Rushdie 19). The fact that Tai calls the foreign medicine “tricks” 

can be connected to magic that does not work, in this case, medicine that does not work on 

him and his fellow natives. Instead he believes in the medicine that has previously worked in 

India for thousands of years. To Tai “the bag represents Abroad; it is the alien thing, the 

invader, progress” (Rushdie 19). This illustrates that Tai sees this as scary and unreliable, 

which has its effect when Tai falls ill and does not let Aadam Aziz treat him; instead a local 

homeopath is called for and helps him get better (Rushdie 33). There are a few explanations 

that could suggest why Tai dislikes western medicine so much. Firstly, Tai knows that the 

Indian population has survived for thousands of years by treating illnesses using their 

traditional medicine with herbs, leaves etc., so why do they need a new type of medicine? 

Secondly, Tai’s dislike of western medicine could be caused by fear due to the fact that he 

has not come across the tools and medicine enough. Thirdly, and most likely, it is a 

combination between the two, where Tai knows and understands the power of  

Indian medicine and lacks the knowledge of western medicine. The fact that Tai  

dislikes western medicine and takes a step away from Aadam can therefore be  

connected to alienating hybridity since Aadam is not accepted by Tai, which  

could cause Aadam to feel “rootless” in his home country. 

 Similarly, Aadam’s wife Naseem Ghani has, just like Tai, strong beliefs in the Indian 

culture and traditions and also the Indian medicine that has cured the Indian population for 

thousands of years. She spends time trying to convince Aadam that Indian medicine is better 

than the Western medicine, but after some time she gives up: “she resolved to do nothing […] 

and let Aadam Aziz discover just how badly his modern ideas [Western medicine] were 

ruining his children – let him find out for himself, after his lifetime of telling her to be quiet 
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with her decent old-fashioned notions” (Rushdie 70). This describes the gap between the two 

spouses, where Naseem thinks that the Western medicine ruins the family and nation, whilst 

Aadam has strong beliefs in the medicine. By calling Naseem’s ideas “old-fashioned,” it is 

clear that Aadam believes that Indian hakimi medicine is something that belongs to the time 

that has past and the Western medicine is what works today, which suggests that Aadam has 

internalized the alien culture by having inner beliefs in the Western culture, and medicine, 

with the effect of not truly belonging in the Indian community.  

 Through Chacko and Aadam, Roy and Rushdie demonstrate an adaption to a Western 

lifestyle, to a certain degree, and that the characters are the hybrids Macaulay describes as 

“[i]ndian in blood and colour, but English in taste, in opinion, in morals and in intellect” 

(Bhabha 124). However, Chacko does not fully internalize the alien culture, which Aadam 

does. It is through this adaptation and imitation that Aadam becomes criticised by his family 

and his community. Aadam does things, and sees things, in a different way compared to his 

fellow Indians, and this causes him to be looked down upon, whilst Chacko is respected by 

the family due to them being Anglophiles and being trained to like the British. It is also 

through examining how the characters view these hybrids that one can suggest that some 

Indian characters, in the novels, have preconceptions of Westerners.   

Westerners Through Indian Eyes 

Even after the colonial period the Indians found it difficult to locate where they truly 

belonged and who they were. According to Gayatri Chakravorty Spivak, it is difficult for a 

lot of Indian people to feel like Indians. It has to do with the fact that India is an “artificial 

construct” and there are so many different things that belong to the Indian culture (Spivak 

39). In addition, colonial attitudes persist, and people from the west see India as part of the 

“others” – a group which is not like themselves. This section argues, firstly, that depending 

on the encounter the Indian has had with the West s/he thinks differently about the 
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Westerners. Secondly, it argues that some Indians believe themselves to have better manners 

than the Westerners, in this case women from the West, and thirdly, it argues that some 

Indians believe that Westerners want higher status.  

 That not all Indians have the same view of the Westerners, and in this case the English, is 

described when Roy depicts Ammu’s situation living with her husband and children at the tea 

estate in Assam. Her husband Babu drinks a lot and hits her when he is drunk. At one point, 

Babu is given an ultimatum by his English employer, Mr. Hollick, either to lose his job or let 

Mr. Hollick sleep with Ammu. When Babu later tells Ammu about Mr. Hollick’s ultimatum, 

and suggests she allow him to keep his job, she decides to leave him and files for a divorce 

(Roy 41-42). When Ammu later tells her father, Pappachi, about what had happened at the tea 

estate he does not believe her. “Pappachi would not believe her story – not because he 

thought well of her husband, but simply because he didn’t believe that an Englishman, any 

Englishman, would covet another man’s wife” (Roy 42). This shows that Pappachi has high 

regards for the Englishman’s ethics, simply because he is English, and that Englishmen have 

high status in Pappachi’s eyes. In contrast, Ammu dislikes the Englishman, the individual that 

he is rather than a representative of the English. She knows what Mr Hollick was expecting 

of her and what he was capable of doing. These reactions show that not all Indians share the 

same view of the English, not even in the same family.  

 A perceived difference in status because of ethnic differences is examined through the 

family’s treatment of Margaret and Sophie Mol, in contrast to what is allowed for the rest of 

the family. The narrator explains that during Margaret and Sophie Mol’s visit “[t]here would 

be two flasks of water. Boiled water for Margaret Kochamma and Sophie Mol, tap water for 

everybody else” (Roy 46). While a practical reason for this decision may be that the family 

knows that Margaret and Sophie Mol are not used to the tap water from India, it is likely that 

the family also does this because they assume these English individuals are used to a  
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higher standard and therefore worthy of the boiled water. As previously described,  

the family members count themselves as being “Anglophiles” and show that  

they like Westerners, except for Ammu, and so they are likely to see Margaret and  

Sophie Mol as having a higher status.   

 In contrast to Roy’s novel, ethnic and historical differences and difference in status are 

seen in a more negative way through the eyes of the narrator Saleem, in Rushdie’s novel. In 

one segment the narrator Saleem describes how he views the white Westerners, and the way 

white people separate themselves from the Indians, according to him, because of their fear of 

the Indians and the Indian lifestyle. The white community has a specific swimming pool with 

an interesting shape for white people only: “Breach Candy Swimming Club, where pink 

people could swim in a pool the shape of British India without fear of rubbing up against a 

black skin” (Rushdie 124-25). Firstly, the shape of the pool shows that history still lingers in 

India. Even though England no longer has the power it once had during colonialism, the pool 

is still described as having the shape the country had at that time. According to Saleem, the 

white people still have a historical picture of the country which they call British India, a 

country that once belonged to the white man. Secondly, Saleem notes that the white people 

do not have to worry about touching black skin, which proposes that Saleem views the white 

Westerners as shallow and prejudiced since he believes that they suppose that touching black 

skin is connected to something bad. Both the shape of the pool and the fear of touching black 

skin can indicate an old-fashioned view of Indians that the whites may hold, perceived by 

Saleem. Saleem calling the Westerners “pink” indicates that some of these white people tend 

to burn themselves in the sun, which could imply that this is the way he sees them, as 

becoming pink in the sun because of their fair and fragile skin and not being used to the 

Indian sun, which proposes that Saleem does not believe that the Westerners belong in India. 
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The fact that the white people got their own pool with the shape of British India indicates that 

the white people in that community felt that they had higher status than the natives. 

 The character Amina’s views on European girls propose that her son Saleem is not the 

only one who describes Westerners in a negative way. Amina has built up hatred towards 

European girls due to the way her husband Ahmed likes them. He is described as liking to 

“flirt with his secretaries” and have sexual fantasies about them (Rushdie 181, 235). When 

Amina “after a while […] began to notice how his secretaries never lasted long, how they 

suddenly, flouncing down our drive without any notice” left (Rushdie 181), she seems to 

understand that something is not going right. Whether or not Amina is blind to what happens 

behind her back, she sees them as being different in contrast to Indian women. At one point, 

she complains about “Elizabeth Purkiss and Janey Jackson – European girls, my God, with 

loose skirts and kissing ways” (Rushdie 318), which implies that she does not like the way 

they dress, or their presumed behaviour. Firstly, she describes them negatively because of 

their clothing, which portrays the way she feels European girls are dressed, at least those she 

has come into contact with. Rather than blame her husband for his behaviour, Amina believes 

it is the girls’ fault because of the way they dress and behave, and she finds it easier to blame 

a group of people than her husband. Her description of the European girls’ “kissing ways” 

suggests that the girls actually flirt and send kisses through the air to men around them, which 

implies that she feels that Western girls behave inappropriately in contrast to Indian girls.  

 A similar way of describing the European women is explained by the way Amina’s 

grandfather, Ghani, views European women and compares them to his own daughter Naseem, 

Amina’s mother. Ghani wants Aadam to understand that European women and Indian women 

are not alike and that his daughter is more modest than the European ladies Aadam met when 

studying in Europe. “‘You Europe-returned chappies forget certain things. Doctor Sahib, my 

daughter is a decent girl, it goes without saying. She does not flaunt her body under the noses 
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of strange men’” (Rushdie 23). What Ghani implies is a description of European women. 

Ghani’s view of European women is that they dress inappropriately and flirt with strange 

men, and his daughter is nothing like that.   

 That there is a contrast between Indian and European women is also indicated by Naseem 

Ghani. Aadam and Naseem got married after Aadam returned from his studies in Germany. 

Now she imagines and fears that Aadam’s travels make him want to change her into 

becoming more like a European woman. Naseem expresses her worries and questions her 

own actions by saying: “‘My God, what have I married? I know you Europe-returned men. 

You find terrible women and then you try to make us girls be like them!’” (Rushdie 38). She 

is convinced that women from India are nothing like European women and therefore does not 

want to be like them. Also, she tries to convince Aadam that there are differences between 

Indian and European women and that Indian women are better. Through the segment Naseem 

argues that she knows that the Indian men who have been abroad have all come into contact 

with European women and liked what they have seen, which makes her believe that those 

men want to make Indian women more like European women. This indicates that Naseem has 

a specific image of European women. 

 Rushdie’s depiction of the characters above proposes that they all have a negative way of 

viewing the Westerners in the novel, as well as their status in society. Both Amina and her 

grandfather Ghani depict Western women as dressing and behaving inappropriately and that 

Indian women are nothing like that, and Naseem fears the thought of becoming like European 

women. Through Saleem, it can also be proposeed that some Indians view Westerners as 

wanting higher status and that the Westerners are still living in the past. 

 By comparing how Indians view Westerners and difference in status in the novels,  

it becomes clear that Roy’s characters have a more positive way of viewing people  

from the West and do not mind the gap between the two groups, due to differences in  
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status. However, Rushdie’s characters have a less positive attitude towards the  

Westerners, and especially the way they view the women from the West. The characters  

in Rushdie’s novel assume that Western and Indian women are not alike, and  

that Indian women behave in a better manner, whilst in Roy’s novel the contrast between  

how Indian and Western women act is less apparent.    
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Conclusion 

After the 1980s, researchers investigating colonial relations began to study the non-western 

population in depth. They then began to examine non-westerner values and opinions. With 

the situation in India, it is through the eyes of the Indians that others can begin to understand 

what life was like under the rule of the British empire, including how the Indians have 

adapted to a more Western way of living.  

 Examples of the different ways of living are examined by both Roy and Rushdie in their 

novels The God of Small Things and Midnight’s Children. This essay firstly argued that 

hybrids are valued differently compared to full Indians. This was depicted by examining how 

other characters treat the half-breeds Sophie Mol and Saleem. It was clear that depending on 

the background of the half-breed and how the people viewed, for example, the West, they 

treated the half-breeds differently. Sophie Mol was treated in a more positive way because 

she was half-English in contrast to the full Indian children. That her family seemed to have a 

more positive view of her being a half-breed, in contrast to Saleem’s family, can be caused by 

her not living in India and because the family members were “Anglophiles” and liked the 

English, since Pappachi lived in India when England had the power.  

 Being an “Anglophile” and studying in England is what makes Chacko adapt to the 

English lifestyle. This leads to Chacko feeling rootless in his home culture and the English 

culture, which makes him an alienating hybrid. Similarly, Aadam studies in Europe and 

adapts to the Western lifestyle, and most of all, the beliefs in Western medicine. It is  

through these adaptations, the communities criticise Aadam and Roy’s family  

being Anglophiles, which suggests that some Indians, in the novels, have preconceptions  

and specific views of Westerners.   

 Secondly this essay argued that Roy and Rushdie examine different thoughts Indians have 

of Westerners by examining Rushdie’s characters Saleem, Amina, Ghani and Naseem, and 
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Roy’s characters Ammu, Pappachi and their family. Firstly, Saleem, Amina, Ghani and 

Naseem exemplified that Westerners are nothing like the Indians, and that according to 

Amina, Ghani and Naseem, Indian women are nothing like Western women. Secondly, the 

Indian family in Roy’s novel shows that status is not always important. Thirdly, Ammu and 

Pappachi imply that depending on the contact the character had had with Westerners, s/he let 

that encounter rule her/his view of the West. This shows that not all Indians share the same 

view of the West, whether it has to do with fear of the unknown, lack of knowledge or 

interest in a different culture and lifestyle. 
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